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NOTE: The Bendricken spoken throughout the 
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convey the meaning cf the Sequences 
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‘tarta: 
0 


1.2.2. 
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1.2.3. 


rtarts: 


74 


DRE EADY VANISHES" 


MEASUREMENTS ARB CALCUIATED 
WHIZIST SOUND AND ACTION ARE 
IN CUPTING SYNCHRONISATION. 


OPTICALS ARE MEASURED FROM 
THEIR CENTRES. 


ZERO is the first Action 


Frame which is 213'0 before 
the first Clear Cut, Scene 2. 


Censor Card. 


Reel One, Page 1. 


FADE OUT. 
PADE IN: 


EXT, V.b.S. of SNOW CAPPED MOUNTAINS over which the following 
itarte: titles are superimposed: 


GB Fictures 
FRESENTS 


Margaret Lockwood 
lidichael Redgrave 
Paul Lukes 
Dane May Whitty 
nat) 
Superimposition ... 
"he 
Lady 
Venishes" 


BASED UPON THS STORY 
“[HE WHEEL SPINS" BY ETHEL LINA WHITE 


WITH 
CHCIL PARKER 
LINDEN TRAVERS 
MARY CLARE 


RECORDED ON 


DISSOLVES TO: 


PULL RANGE BRITISH ACOUSTIC RECORDING 


AT ISLINGTON, LONDON 


Superimposition ... 


DISSOLVES TO: 


Reel One. Pace 2. 


2 Ti4e Directed 
tarts: by 
78 Alfred Hitchcock 
Superimposition ... DISSOLVES TO: 
pels05s SCREEN PLAY 
ae Sidney Gilliatt and Prank Launder 
5 
CONTINUITY 
Alma Reville 
PHOTOGRAPHY EDITING 
Jack Cox R. E. Dearing 
CUTTING RECORDING 
Alfred Roome 5. Wiles 
SETTINGS MUSICAL DIRECTOR 
Vetchinsky Louis Levy 
Superimposition ... DISSOLVE TO: 
7.6. A 
tarte: "Gainsborough" 
Ath picture 


COPYRIGHT BY GAUMONT BRITISH REVisrep AND CLASSIFIED BY 
CORPORATION OF AMERICA 1938 THE NATlUMT, Posen OR REVIEV 


APPROVED BY 
MP 


BA 
CERTIFICATE NO 02144. 


Superimposition ... DISSOLVES TO: 
{.1.7. Roller title: 
tarts: 
15'9 Irie Henderson «e+e . Margaret Lockwood 


Gilbert sevesaseees . Michael Redgrave 
Dr, HartZ seeveeeees » Paul Lukas 

Miss Froy secoeeeecesseoes Dame May Whitty 
Mr. Todhunter ..+..seeeeee Cecil Parker 
‘Mrs ." Todhunter ..+eee+e. Linden Travers 
Caldicott ..+. Naunton Wayne 
CharterB «esse Basil Radford 


Barone SS sseevee Mary Clare 
Hotel Manager Enile Boreo 
Blanche wevecceceasesccees GOORic Withers 


BY PERMISSION OF EXCELSIOR FILM PRODUCTIONS 

Julie seccecceceeccecseces Sally Stewart 

Signor Doppo .- Philip Leaver 

Signora Doppo Zelma Vas Dias 

The Nun seceee Catherine Lacy 

Madame Kummer Josephine Wilson 

Phe OPLACEY weveeeeeceeees Charles Oliver 

Anna .sssecesecceeeosceves Kathloen Tremaine 


Superimposition FADES OUP at: 137'4 


CAMERA TRACKS and PANS onto an hotel. 


DISSOLVE TO: 
END OF MAIN TITIES 


Reel One. Pare 3. 


ZER& Description and Dialogue 


. DIT. HOTEL FOYER. 
aa L.S. of TRAVELLERS. 
30'2 


CUT TO: 


. M.C.S. of MISS FROY and BORIS. 
tarts: 
L3'0 cur TO: 


. M.L.S. of the TRAVELLERS. 
tarts: 
18'4 CUT TO: 


. M.C.S. of MISS FROY and BONIS. 
tarts: 
21'9 cur TO: 


: M.S. of MISS FROY. She exits. CALDIVOTT and CHARTERS are 
tarts: CAMERA RIGHT. 
2412 

CUT TO: 


. M.S. of GALDICOPT and CHARTERS, TVO B.GGAGZ MEN entor 
tarts: arguing loudly in Bandrieken. 


4O'5 

AD LTE. DIALOGUE 

CUT 10: 
. c.u. of a CLOCK on the WALL. 
varts: 


1'0 AD LIB. DIALOGUE OFP 
cur 10: 
C.S. of BORIS. 


tarts: 

30'% BORIS into phone: Shllo. 
cur tO: 

. C.U. of the CLOCK on the WALL. 


BIL cur TO: 


De C.S. of BORIS. 
tarts 
73°10 BORIS into phone: ‘Allo. Prosto. Yrosto (Hallo. 


Quickly. Quickly). 
Signorina. Signore. 


CUT TO: 


Eeel One. Pare 4. 


zene Description and Die logue 

2. 

1. M.L.S. of the TRAVELLERS and BORIS. 

tarts 

79°13 BORIS: Se la moledicato le trena bianga de 


meno parpicheri, cormi radiostroni 

del maruma hat ha! Mesdames, Messier, 
le train va arrive seulment de matin 
(Hallo ... hallo ... quickly ... 
quickly. The train is held up until 
tomorrow. What a rush for rooms 
there's going to be ... Ladies and 
gentlomen, the train will not leave 
until tomorrew morning. 


cur TO: 

an “.C.S. of CALDICOTT and CHAPTESS. 

warts: 

36'9 CALDICOTT: What's all this fuss about, Charters? 

CHARTERS : Hanged if I know. 
CUT TO: 

Se M.L.S. of the TRAVELIERS cnd BURIS. 

carta: 

Ww BORIS : Mein Darmen unt Herron, Eitterschcoun 
reaistronen ... (My dear ladics and 
gentlemen ... will you please register 
now). 

cug TO: 

te M.C.S. of CALDICOTT and CHARTERS. 

varte: 

IT 1 BORIS OFF: Dankerschern (‘Thanks you very much). 
Dankerschern 

CUT TO: 

De C.S. of BORIS. 

tarta: 

LO'3 BORIS: Ladies and gentlemen, I'm very sorry 
the train is = little bit uphold, and 
if you wish to stay in my hotel ... 

CUr TO: 

be M.S. of CALDICOTT and CHARTERS. 

tarts: 

20'4 BORIS OFF: eee You will have to rogister 
immediately. 

CHARTERS + Why the deuce didn't he say Bo in 


the first place? 


cur TM: 


Scene 
fio. 


17. 


Starts: 


327'13 


18. 


Starts: 


332'5 


19. 


Starts: 


339%2 


M.S. of BORIS. 


cur TO: 


M.S. of BORIS, CALDICOTT anc 


BORIS OFF: 


cur TO: 


M.S. of BORIS, BLANCHE, 


BORIS: 


TRIS: 


BLANCHE : 


JULIE: 
BORIS: 


BORIS: 
BLANCHE: 


RIL 


Reel One, Page 5. 


Desoription and Dialome 


CHARTERS « BORIS exits. 


How do you do, Miss Henderson. 


and JULIE. 

How do you do, Jaides. It isa 
great honour to have you with us 
againe 

It's nice to see you too, Boris. 
You haven't changed a bit since 
jast Friday. 


Mm... I see you haven't shaved 
either. 


Is everything ready? 


Everything is ready, I didn't 
change anything. 


Not even the sheets, we know. Lead 
on, Buris. 


You sec, I didn't expect you to 
come so quickly. 


Well, our legs gave out on use We 
had to do the last lap in a farn 
carte 

Oht 

I see we've got company. Don't teil 
mw Cooks are ruming cheap tours 
here. 

Wheat is it, Boris? 

The havelunch! 


Have a lunch? 


Avaianche, Boris. Avalanche « 


icene 
Oe BORIS: 
itd. 
CUT TO: 
ner M.C.S. of IRIS and BORIS. 
iterts: 
195115 TRIS: 
BORIS : 
cur TO: 
1. M.S. of IRIS, BIANCHS, JULIE 
starts: 
+1212 BLANCIG: 
TRIS: 
JULIE: 
IRIS: 
CUT TO: 
22, 
Starts: 
+28°7 IRIS OFF: 
BLANCHE OFF: 
CUT TO: 
236 M.L.S. of IRIs, 
Starts: 
431'10 BLANCHE: 


cur TO: 


Pee] One, Page 6. 


Description and Dielogue 


You see, in the spring, we've got 
many avalanches. You kmow, the snow 
go like that. Boom! 4nd everything 
disappears. Even trains disappear 
under the avalanche. 


But I'm going home tororrow, How 


lor before they dig it out? 

By morning. It's lucky for you you 
can leave by this train, instead of 
your own. How did you said it? 
It's a bad wind that blow nowhere 
no good. 


and BORIS. 


And talking of wind, we haven't 
eaten since dawn. 


Serve us some supper, Loris, in 
our room. 


I could est a horse. 
Don't put ideas into his head. 


Br... some chicken, Boris, and 
a magnum of chempagne. 


M.S. of CALDICOMT, CHARTERS and the TiVVELLERS. 


And mike it mappy. 


Bandrika may have a Dietator. -. 


BLANCHE, JULIE and BORIS. 


ees bUt tonight we're painting 
it red. 


Reel One. Page 7. 


zene Description and Dielogue 

2. 

te M.C.S. of CALDICOTT and CHARTERS. 

tarte: 

3612 CHARTERS s Moanwhile, we have to atand here 


CALDICOIT : 


CHARTERS : 
CALDICOTT: 


CHARTERS : 


CALDICOTT : 


CHARTERS : 


CALDICOTT: 


CHARTERS : 
CALDICOTL: 


» CHARTERS : 


CALDICOTT: 


CHARTEES s 


td. 


cooling our heels, I suppose, eh? 
Confounded impudence. 


Third rate country. What do you 
expect? 


Wonder who all those women were? 


Probably Americans, I should think. 
You know, almighty doller, old man. 


Oh, well, I suppose we'll have to 
wait here. If only we hadn't missed 
that train at Budapest. 


I don't want to rub it in, mt if 
you hadn't insisted on standing up 
until they'd finished their Nationak 
Anthem «ee 


Yes, but you must show respect, 
Celdicott. If I'd known it was 
going to last twenty minutes «.. 


Well, it's always been ny contention 
that the Hungarian Thepsody is not 
their National Anthem. in any case, 
wo were the only two standing. 


That's true. 


Jell, I suppose we shall be in time 
after all. 


I doubt it. That last report was 
pretty ghastly, do you remember? 
Emgland on the brink. 


Yes, but thet's newspaper sensation- 
alism. The old country's been in 
sone tight corners before. 


Looks pretty black. I mean, oven 

if we get away first thing tomorrow 
morning, there's still the connection 
at Basle. We'll probably be hours. 


Reel Cne, Pare 8. 
zene Deserintion and Dialogue 

a ‘ - 

he CALDICOTT Mm... that's true. 

td. 

CHARTERS 3 Somebody surely can help us. 
Oh, sir! Do you pen to know 
what time the tr leaves Basle 
for bngland? 
CAMBRA ILiS PANNED to include BENYTNG. 
BEN: Ich sprekker kein Englisch (1 
don't ak English). 
CHARTERS : Oh, reallys 
The follow doesn't speak English. 
cur TO: 

De L.S. of BORIS and the TRAVELIERS. 

tarts: 

25'12 BOKIS into phone: thilo ... alex ... Na Kruska natra 
kertiska, yah denecatisca 
iss Henderson. Griska, 
veys mille (Hallo, Alex .. 

Put every © aside and take 
son chic 
page t 
CUT TO: 
66 H.C.8. of BORIS end the TRAVELLERS, A WOMAN breaks into a 


tarts: torrent of rapid French saying she wants a DOUBIE .zOOM with 
63'8 a BATH, CAMERA PANS onto CALDICOTT and CHaAhTERo . 


CHARTERS : Herets ono leaves Lasle, twenty-one 
twenty. 

CALDICOLT = Swenty-one twenty? 

CHARTERS + Yes. 

CALDICOLT: Twenty, twenty. Twelve from 
twenty. 


AD LIB. DIALOGUE 


CUT TO: 


Me 


‘tarts: 


29°11 


ltde 


M.S. of Wm. and "MRS". 
BORIS : 


TODHUNTER: 


BORIS: 


"MRS", TODHUNTER: 


TODBUNTER: 


"MRS", TODHUN TER: 


TODHUNTER: 


"YRS". TODHUNTER: 


CUP TO: 


Reel One, Page 9. 


Description and Dialocue 


TODHUNTER and BRIS. 


I regret, sir, there is only left 
two Single rooms in front, or a 
little double roon at the back. 


We'll, er ... take the two singles. 


Very well, sir. Here is ... Thank 
yous 


At least you might have asked ne 
which I preferred. 


My dear, a small double room at 
the back in a place like this ... 


You weren't so particular in 
Paris lest Auturmne 


It was quite different then. The 
Pxhibition was at its height. 


Y realise that now. There's no 
need to rub it in. 


M.S. of CALDICOPT, CHARTERS and BORIS, 


CALDICOTT: 
CHARTELS + 
CALDICOLT: 
CHARGES 


CALDICOT?: 


CALDICOT?: 
CHARTERS + 


\ie want a private suite with a bath. 
Facing thc mountains. 

And with a shower, of course. 

Hot and cold. 


And a private thingumny, if you've 
got onc. 


Well, I'm sorry, gentlemen, the only 
thing I've got is the maid's room. 


Meid's roont 


What's that? 


tarts: 
55°15 


10. 
‘tarts: 
‘59°12 


sl. 
itarts 3 
16B8'2 


BORIS : 


CALDICOPT : 


CHARTERS : 


CUT TO: 


o.S. of BONIS. CALDICOIT is 


BORIS: 


CUD TO: 


Recl Ono. Pare 10. 


Descrint 


_end Dialceuc 


Well, I'n sorry. The whole Hotel 
is packed. Jamned to the sky. 


But thet's impossible. We haven't 
fixed up yete 


Hang it all, you can't expect to 
mut the two cf us up in the nzid's 
roome 


in foreground, 


Well, don't get excited, I'l] remove 
the maid out. 


M.C.S. of CHARTERS and CALDICOM. BORIS is CAMBAA SIGHT. 


CMARTH AUS ¢ 


CALDICOTT: 


CUT TO: 


I should think so. ‘hat? What are 
you talking about? 


Leok here, I think I'd scones sloop 
on the train. 


MoS. of CHAPELS, CALDICOT? and BOuto. 


BORIS : 
CALDICOTT: 
BORIS: 
CALDICOTT: 


CHARTERS ¢ 


BORIS: 


CUT TO: 


Phere ig no ‘cating in the trnin. 
No cating on the train? 

Yes, I mean heating. Brrr. 

Oh, there's no hesting on the train. 
That's awkward. 

All right, we'll take it. 

Just a minutc, on one condition. 
You have to have the maid come to 


your room, er «.. remove her 
wardrobe » 


Reel One. Page 11. 


scene Description and Dialogue 
vO. 
325 M.C.S. of CHARTERS and CALDICOTE. BORIS is CANERA RIGHT. 
Starts: 
590'1L BORIS: Amal 
cur TO: 
336 M.L.S. of ANNA. CAMERA PANS with her to include pORIS, 
eae CALDICOTT ond CHARTERS. 
593! 
Bons: She's a good girl, and I don't 
want to lose her. 
CUT TO: 
34. M.C.S. of ANNA and BORIS. 
Starts: 
702'10 BORIS: Ia cracka des tequa le freita 
del la cestilla uratita la coute 
heh (Will it be all right for those 
two gentlemen to have your room)? 
CUT TO: 
Se C.S. of ANNA. 
Starts: 
713'12 CUT TO: 
36. C.S. of CHARTERS end CALDICOT®. 
Starts: 
716'3 cur TO: 
376 C.S. of ANNA. 
Starts? 
7igt2 cur To: 
38. C.S. of CHARTERS and CALDICO?T. 
Starts: 
7ait2 cur To: 
396 M.S. of ANNA, BORIS, CHAKTELS and CALDICOTT. 
Starts: 
72415 CHARTERS ¢ Veta better go and dress. 
CALDICOLT: ather primitive hunouw, I thought « 
CHARTERS s Grown up children, you know. That 


was rather an awkward situation, over 
that girl. 


Ctd. 


Reel One. Page 12, 


Descrirtion and Dialoruc 


CALDICOTT: Tity he couldn't have given us 
one each. 
CHARTERS : Eh? 
CALDICOTT: To mez.a a room apiece. 
CHARTERS: Ont 
CUT TO: 
INT. IRIS' BEDROOM. 


L.S. of JULIE and BLANCHE. IRIS is standing on & TABLE 
CAMERA LEFT in foreground. 


IRIS: 


Cur TO: 
M.C.S. of 
IKIS 


CUT TO: 
M.C.S. of 
TRIS 
cUT TO: 
M.C.S. of 
TRIS 
cur TO: 
M.L.S. of 
TRIS 
CUT TO: 
M.C.S. of 
TRIS 
cur TO; 


I, Iris Matilda Henderson. A 
spinster of no particular parish, 
do hereby solemnly renounce my 
maidenly past... 


RUDOLPH entering with a TRAY. 


OFF : ee. and do declare that on Thursday 
next, the twenty-sixth inet., being 
in my right mind, I shell take the 
veil ... 

BLANCHE'S LEGS. 

OFF: os. and the oe» 

RUDOLPH. 

OFF: ees orange blossom ..«- 

JULIE. 

OFF: ee. and change my name oe. 

RUDOPH. 

OFF: «.. to Lady Charles ..- 


TRIS' LEGS 


i, 
a 
oa 
a 
ie 

= 


You're a couple cf cynics, I'n 
very fond of hin. 


are in foreground. 


Vell, I'm fond of rabbits, tut they 
ve to be kept doyn. 


: lwaolph, give ne @ hand. 


ip, RUDOLTH and IRIS. 


ve you ever read ebout thot little 
x ef.l]44 love? 


C.U. cf IRIS. 
TRIS: 

cur TO: 

INT. CORRIDOR, 

: M.S. of RUDOLPH. ANNA 

ANNA 
RUDOLPH: 
ANNA: 
RUDLOPHs 
ANAS 

cur. 


Reel One. Paze 14. 


Deseription and Diclogue 


I've no regrets. I've been everywhere 
and done everything. I've eaten 
caviere at Cannes, sausage rolls at 
the dogs. I've played Baccarat at 
Biarritz, and darts with the rural 
dean. What is there left for ne 

but marriage? 


enters in foreground. 


Ques embraces sedara enduro on-train 
stirrena (This is a nice thing having 
to give up one's own bedroom to 
passtmgers on the train). 


Craman vin cam fin satto (Who is going 
in to your room)? 


En fun das l'englistos (Two Englishnen). 
Lienglistos (Englishnen )? 


Grisk. (That's right). 


FUD_O8 REEL O1W 


Motal length of Reel ..-... 


-o 39211 


"THE LADY VANISHES" 


Reel Dwo, Page 1. 


MEASUREMENTS ARE CALCULATED 
WHILST SOUND AND ACTION ARE 
IN CUTTING SYNCHRONISATION, 


ZERO is the first Action 


Frame which is 28'13 before 
the first Clear Cut, Scene 2. 


Description and Dialorue 


INT. ANNA'S ROOM, 


2 M.S. of CALDICOTT and CHARTERS. 


CHARTERS : It's this 


hanging about that gets me. 


If only we knew what was happening 


in England. 


CALDICOTT: Mustn't lose ¢rip, Charters. 


A knock is heard at the door. 


CALDICOTT: Cone in. 


_ ANNA enters. 


ANNA’ Pareskni 
CUT TO: 
M.C.S. of ANNA. 
cur TO: 
M.C.S. of CALDICOTT and CHARTERS. 
CUT TO: 
M.S. of CALDICOT? and CHARTING. 
cur TO: 
M.C.S. of ANNA. 
cur TO: 
M.L.S. of ANNA, CALDICOTT and CHAITERS. 
cur TO: 
M.S. of ANNA, CALDICOTT and CHARTERS. 


ANNA: Pas que © 
: clothes)? 
CALDICOTT: . Did you f 
" CHARTERS: I dia. 
o “4 ‘ .. enough. 
“ GALDICOTL: No, er ee 
Mn, outsi 


Cur TO: 


(vegcing your pardon). 


oben depouli (can I change m 


ollow that? 


Tell her this hes gone far 


no change «.- er here, 
de. 


oN ool 


Reel Two, Page 2. 


Description and Dialogue 
C.S. of ANNA. 


ANNA: Pareskei (begging your pardon). 
CUT TO: 
M.S. of CHARTERS and CALDICOTI. 


CALDICOTT : She doesn't understand. 
CHARTERS : No, come on. 
CUT 70: 


4 


M.S. of ANNA, CHARTERS and CALDICOTT. 
CUT TO: 


INT. LANDING. 
M.S. of CALDICOT? and CHARTERS coming from ANNA'S ROOM. 


CUT TO: 
INT. HOTBL FOYER. * 
L.S. of CALDICOTT and CILARTERS. They walk into foreground and . 
pick up NEWSPAPERS. NS 
CHARTERS : Nothing newer than last month, 
CALDICOTT: I dontt suppose there is such a thing 
as a Wireless sect here abouts. 
CHARTERS : Awful being in the dark like this 
you know, Caldicott. 
CALDICOTT : Our communications cut off in a time 
of crisis. 
cur TO: 
MoC.S. of BORIS. 
BORIS: (into phone) Hallo, hallo, hallo, 
London? 


CUT TO: 
M.C.S. of CHARTERS and CaLDICOTT. 
cur TO: 
M.C.S. of BORIS. 
“BORIS: ; (into phone) You want Mr, Seltzer? 


Yes, hold on. I'm going right to 
find him ... where he is. 


. BORIS exite. 


CUT TO: 


196 


3tartes. 


246'2 


Reel Two, Pare 3. 


Description and Dialogue 


M.C.5. of CALDICOTT and CHARTERS. 


CHARTERS : 

cur TO: 

C.S. of CHARTERS and CALDICOTT. 
CALDICOTT: 
CHARTERS : 


CALDICOTT: 
CHARTERS : 


CHARTERS replaces the TELEPHONE 

CUT TO: 

M.S. of CHARTERS and CALDICOTT. 
CHARTERS : 


BORIS enters in background with 
BORIS: 


CUT TO: 
C.S. of CHARTERS end CALDICOTT. 
BORIS OFF: 


cur TO: 


London} 


Go on, risk it. 


(into phone) Hallo ... hallo. You 
ees you in London. What? No, no, 
no, I'm not Mr. Seltzer. Name's 
Charters, I dontt suppose you kmow 
me. What? You needn't worry, 
they've just gone to fetch him, Tel 
me, what's happening to England? 
Blowing a gale? No, you don't follc 
me, sir. I'm enquiring about the 
Test Match in Manchester. Cricket, 
sir, crickett What, you don't know? 
You can't be in England and not mow 
the test score. 


The fellow says he doesn't know, 
Silly ass. 


(into phone) Hallo, can't you find 
out? Oh, nonsense, it won't take 
a second. All right, if you won't, 
you won't. 


RECEIVER on the hook. 


Wasting my time. The fellow's an 
ignoranus,. 


MR, SELTZER. 


Mr. Seltzer, at last your call's com: 
through to London. 


(into phone) Hallo, hallo, hello, 
Karistica crastica fatiatica London? 
Me di castia London.Ohl saeme dein’? 
a-calle porte (What has heppened to 1 
call to London? I've been cut off 
from London ... Oh} what clumsiness 


Reel Iwo. Pago 4. 


Description and Dialogue 


INT. DINING ROOM. 


: LS. of CALDICOTL and CHAXTERS, entering. 


CUT TO: 

M.S. of MISS FROY sitting at a. table. 
CUT TO: 

M.C.S. of CALDICOTT and CHARTERS. 
cur TO: 


M.S. of CALDICOTT, CHARTERS and GUESTS trying to obtain 
seats at MISS FROY'S table. 


CUT TO: 
M.S. of CALDICOTT and CHARTERS sitting themselves et MISS FROY'S 


: table. MISS FROY is CAMERA RIGHT. WAITER enters. 


WALTER: Pairdum ... (Excuse ne)$ 


Rayni cartodo escht finido ... (There 
is no food left). 


CHARTERS: Thank you, waiter. 

WAITER’ Rayni cartodo cacht finido (There 
is no food left). 

CHARTERS : Well, what do you say to a grilles 
steak? 

CALDICOTT: A very good idea. 


Well done for me, please. 


CHARTERS ¢ On the red side for me. 

WAITER: Rayni cartodo escht finide «.. (There 
is no food left). 

CHARTERS : : Tiesae people have o passion for 
repeating themselves, 

MISS FROY: I... I beg your pardon. 

CHARTERS + : Mm? Lp 

MISS PROY: He'g trying to explain to you that’! 


owing to the large number of visitors 
therets no food left. - 


Cur TO: 


de 


sarts: 


tg' 1d 


Recl Two. Pare ’ 


Description and Dialogue 


M.C.S. of CALDICO?T and CHARTERS. 


CHARTERS: 


cur TO: 


No food? What sort of place is this? 
Do they expect us to share a blasted 
dog box with a servant girl on an 
empty stomach? Is that hospitality? 
Is that organisation? 


M.S. of CHARTERS, CALDICOTT, WAITER and 


MISS FROY. 
CHARTERS : 
CALDICOTT: 
CHARTERS :° 


MISS FROY: 


CHARTERS : 
cur TO: 
M.C.S. of MISS 
MISS FROY: 


cur TO: 


Oh, thank you. 
I'm hungry, you know. 


What a country! I don't wonder they 
have revolutions. 


You're very welcome to what's left 
of the cheesé, of course, it's not 
like beefsteak but it's awfully rich 
in vitamins. 


Oh, really ... thank you very much. 


I'm afraid they're not accustomed to 
catering for so many people. Bandrik 
is one of Europe's fow undiscovered 
cornerse 


M.C.S. of CALDICOTT and CHARTERS. 


CHARTERS : 


MISS FROY: 


CALDICOTT: 


: CHARTERS: 


That's probably because there's nothin 
worth discovering, I should think, 


You may not know it as well as I do. 
I'm fecling quite miserable at the 
thought of leaving it. 

After you with the cheose, please} - 
Certainly, old man. Why not? 


You're going home? 


rene 
de 


de 


jarts: 


691 


C.S. of MISS FROY. 
MISS PROY: 


Revi Two, Pare 6. 


Description and Dialogue 


Tomorrow. My little charges are 
quite grown up. I'm a governess and 
ee. Gnd music teacher, you know, In 
the six years I've lived here, I've 
grown to love the country. Especiall, 
the mountains. I sometimes think 
they're like very friendly neighbours. 
You kmow, the big father and mother 
nountains with their white snow hats, 
and their nephews and nieces, not 
quite so big with snoller hats. 


A MAN can be heard playing a guitar and singing. 


CUT TO: 


M.C.S. of CALDICOTT and CHARTERS. 


MISS FPROY OFF: 


CUT TO; 

C.S. of MISS FROY. 
MISS FROY: 

cur TO: 


Right down to the tiniest hillock 


without any hat et all. 


Of course, that's just my fancy. 


M.C.S. of CALDICOTT and CHARTERS. 


CHARTERS: 
MISS FROY OFF: 


CUT TO: 
C.S. of MISS FROY. 
MISS FROY: 


CULT TO: 


Oh, really? 


I like to watch them fron my bedroon 
every night when there's & noon. 


I'm so glad there's a moon tonight. 
Do you hear that music? 


M.C.S. of CALDICO?? and CHARTERS. 


CUT 20: 
C.S. of MISS PROY. 
MISS FROY: 


CUT TO: 


Everyone sings here. The people are” 
just like happy children, with leaughte 
on their lips and mugic in their heart 


Reel Two. Page 7. 


Description and Dialorue 
M.C.S. of CALDICOT? and CHARTERS. 


CHARTERS: ‘ It's not reflected in their politics, 
you know, 


CUT TO: 
C.S. of MISS FROY. 

MISS FROY: I never think you should judge any 
country by its politics. After all, 
we English are quite honest by nature, 
aren't we? You'll excuse me if I 
run away? 
cur TO: 

M.S. of CALDICOT?, CHARTERS and MISS FROY. 

MISS FROY: Good night, good night. 
MISS FROY exits. 

CHARTERS + Queer sort of bird. 
CUT TO: 


M.L.S. of CALDICOTT and CHARTIRS, 


CALDICOTT: Trifle whimsical, I thought. 
CHARTERS : After six years in this hole we'd be 
whimsical. 
CALDICOTT: Oh, I don't think se, old man. She 
was very decent about that cheese. 
CHARTERS: I see she's finished the pickles. 
CUT TO: 


IND, CORRIDOR OUTSIDE IRIS' ROOM. 
M.S. of BLANCHE, JULIZ and IRIS. 


BLANCHE ¢ Good night, Iris. Listen, someone's 
serenading. 
TRIS: Oh, let hin. Nothing will kcep me 
awake tonight. Good night, ny 
F children. 
cur TO: 


be 
itarta: 
s32'12. 


“L.Ss, of IRIS. MISS FROY is in foreground. 


cur TO: 


Keel Uwo, Page 8. 


de Depeription and Diclosue 


2. INT. MISS FROY'S BEDROOM. 
sarts: M.S. of MISS FROY entering. The SINGER can be heard. 


CUr TO: 
Se M.L.S. of MISS FROY. 
3812 cur TO: 


te EXT, HOTEL. 
sarta: M.S. of the SINGER. i 
365 
CUT TO: 
de INT. MISS FROY'S BEDROOM. 


sarte: M.C.S. of MISS FROY listening to the SINGER. Stamping and the 
B'4 sound of a clarinette being played can be heard from upstairs. 


cur TO: 
re M.S. of MISS FROY. 
jarts 
2t2 Cur TO: 
re INT, CORRIDOR, 


sartea: M.S. of MISS FROY and IRIS coming from their rooms, 
TRIS: What's happening? An earthquake? 
MISS FROY: : That would herdly account for the 


music, would it? What a horrible 
noise. What can they be doing? 


IRIS: I dontt mow, but I'll soon Lind out. 
cur TO: 
3. INT, IRIS' BEDROOM, 
tartar M.C.S. of IRIS. 
36110 
TRIS: (into phone) Hallo. 
cur TO: 


M.S. of the CHANDELIER vibrating. 


CUT TO: 
‘M.C.S, of IRIS. 
“TRIS? : Musical country this. 


Reel Two. Pag? Ge 

gene 

De Descrintion and Dialogue 

Le M.S..of MISS FROY in the doorway. 

tarts : 

47'1 MISS FROY: Yes I .e. I feel quite sorry for that 
poor singer outside having to compete 
with this. 

cur TO: 

26 M.C.S. of IRIS. 

tarts? 

54'15 TRIS: (into phone) Roris? Miss Henderson 
speaking. Look, someone upstairs is 
playing musical chairs with an 

‘ elephant. Move one of them out, will 
you? I want to get sore sleeps All 
right. 

That ought to settle it. 
cur TO: 

de M.S. of MISS FROY. 

tarts: 

‘712 MISS FROY: Thank you so much, 

"CUT 10: 

Ge INT. CORRIDOR. 

starto: MLS. of MISS FROY and IRIS. 

173410 


MISS FROY: 


TRIS: 
MISS FROY: 


TRIS: 
MISS FROY: 


Some people have so little congidera- 
tion for others, which makes life so 
much nore difficult than it need be, 
don't you think? Good night _anc thom 
you so much, I expeot you'll be 
going back on the train in the mornin 


Yes. 

Then I hope we shall meet again under 
ses under quieter cirewastances, 

Good night. 

Good night. 


And thank you so much, 


MOSS FROY exits and BORIS enters in foreground. 


BORIS: 
IRIS: 
oS cur ro: 
55, .,- INT, IRIS" BEDROOM. 
Starte: M.L.S. of IRIS. - 
71512 


cUr TO: 


Sagri morrida «+. pierci ectenda 
(Miss, please, I'll fix everything). 


You'd better. 


Reel Two, Page 10. 


Description and Melogue 
IND. LANDING OUTSIDE GILBERT'S ROOM, 


‘tarta: M.C.S. of BORIS knocking on GILBERT'S DOOR. 


cur TO: 
INT. GILBERT'S ROOM. 
M.C.S. of BORIS entering. CAMERA PANS to include three of the 


SERVANTS folk dancing. GILBERT ia CAMERA RICH? playing & 
CLARIONETTE. 


' 


GILBER?: : Hold it. Splendid, don't move, don't 
MOVee 


CULT TO: 
M.C.S. of GILBERT. 
cur TO: 
M.S. of BORIS. 
BORIS: EY ees 
cur TO: 
MwC.S. of GILBERT. 
cur TO: 
M.S. of BORIS, the SERVANTS and GILBMRT. 


BORIS: If you please, sir. 
GILBEAT: Get ouvt 
One, two. 
cur TO: 


M.S. of the SERVANTS starting to dance again. 
cur TO: 
“M.C.S. of BORIS and GILBuxt. 
BORIS: Please, air, will you kindly stop? 
cur TO: 
“M.S. of the SERVANTS « 
8 BORIS OFF: They are all complaining +. 


- CUT TO: 


. ra ae) 
[3 
oO 


arts: 
5'9 


iartat 
O'2 


“OUR 10: 


8. 
57'12 


M.C.S. of BORIS and GILBERT. 
BORIS: 


GILBER?: 
BORIS: 
GILBERT: , 


CUT 0: 

M.S. of the THREE SERVANTS. 

oun 70: 

M.0.S. of BORIS and GILBERT. 
GILBER? : 


BORIS: 
GILBERT: 


BORIS: 
GILBERT: 


BORIS: 
BORIS exits. 
GILBERT: 


Int. IRIS' BEDROOM. 


cur 10: 


Reel Two. jage Jl. 


Description and Dialogue 


«se. in the whole hotel. You make too 
much noise. 


foo much what? 
Too much noise. 


You dare to call it a noise. The 
ancient music with which your present 
ancestors celebrated every wedding 

for countless generations, The danco 
they danced when your father married 
your mother, always supposing you were 
bom in wedlock, which I doubt. Look 
at then. 


I take it youtre the manager of this 
hotel? 


Sure I am the manager of the hotel. 


Fortunately I an accustomed to squalor. 
Tell me, who's complaining? 


The young English lady underneath. 


Well, you tell the young English lady 
underneath thet I am putting on record 
for the benefit of mankind, one of the 
lost folk dances of Central Burope and 
furthermore that she does not own this 
hotel. Get outs 


But, sir, you don't understand. 


Now, one, twot 


tarte: 0.8. of the CHANTELIER vibrating. 


de 
jarts: 
0411 


M.S. of BORIS and IzIS. 
BORIS: 


TRIS: 
BORIS: 
IRIS: 


Reel Two, Pare Le. 


Pescription ond Dielorue 


And do you kmow what he said. "Who 
does she think she is, the Queen of 
Sheba? She thinks she owns this 
hotel?" 

Well, can't you get rid of hin? 
Impossible. 


Are you sure? 


IRIS takes notes from her handbag. 


BORIS: 


IRIS: 
BORIS: 


cur. 


I begin to wonder, It's come back to 
me. I have got an idea. You see, 
the German lady she will call him up 
on the telephone and she say "Young 
man, it is my room. I aid pay for 
it. Get out quickly." How's that? 


Good enough. 


We will inject him with ao little ... 
he'll never forget ag long as he live. 


END OF RESL TWO. 


Total length of Reel eeeieeoed tcc ILO ILD 


"THE LADY VANISHES" Reel Three. Page 1. 


MEASUREMENTS ARE CALCULATED 
WHIIST SOUND AND ACTION ARé 
IN CUTTING SYNCHRONISATION. 


ZERO is the first Action 
Frame which is 25'11 before 
the first Clear Cut, Scene 2. 


Description and Dialogue 
INT. ANNA'S ROOM. 
C.U. of a NEWSPAPER. 


CALDICOTT CFP: Nothing but baseball. You 
used to call it rounders. 


know, we 


Children 


play it with a rubber ball and a 
stick. Not a word about cricket. 
Anericans have got no sense of 


proportion. 
A KNOCK is heard at the DOOR. 
CALDICOTT calling OFT: Come in. 


The NEWSPAFER is moved to reveal GHATS and CATATCOPT 
in DED. 


cur TO: 

M.S. of ANNA entering. 

CUT TO: 

M.S. of CHARTERS and CALDICOTT. 
Cur TO: 


M.S. of ANNA. CAMBRA PANS with her to include CHARTEUS 
CALDICOTT. 


cur TO: 

M.S. of ANNA. 

cur TO: 

M.C.S. of CHARTERS and CALDICOTL. 
CUT TO: , 

M.S. of ANNA. .She exits. 


CUT TO: 


and 


M.C.S. of CHARTERS and CALDICOT?. 
cur TO: 
M.S. of ANNA re-entering. 
ANNA: Goodernaght (Good evening). 
ANNA exits. 
Cur TO: 
M.L.S. of CHARTERS and CALDICOTT. 


CHARTERS : Can't stand this ridiculous lack 
of privacy ... lock the decor. 


CAMERA 7ANS with CHILES to the DOOR. ANNA re-enters, 


CHAWTERS excloining: Oht 
ANNA: Goodernaght (Good evening). 
CUT TO: 


INT. IRIS!’ BEDAOOM. 
M.S. of INTIS in bed. 


uur TO: 

M.C.S. of GILBERT ontering. 
CUT B03 

M.S. of TRIS. 

cur TO: 


M.C.S. of This. 


TRIS: Who are you? Wheat do you want? 


cur TO: 
M.S. of GIUBENT. He plays the CLARIONETIo. 


GILBERT: Recognise the signature tune? 


cur TO: 


Ls 
Starts! 
121'13 


18. 
Starts: 
Leg 


15. 
Starts: 
160114 


20. 
Starts: 
143°L 


ele 
Starts: 
150". 
22. 


Starvas 
192220 


M.C.S. of IRIS. 


TRIS: Will you please get out? 
CUT TO: 
M.S. of GILBERT. 
GILEERT: Oh, this is a rach botter room. 
In fuct, definitely en acceptable 
room. 


CAMERA TRACKS BACK with CILBEM! to include ThIs. 
CUT TO: 

M.C.S. of IRIS. 

CUT TO: 


M.S. of GILBERT. Inte is in fo 
cur To: 

M.C.S. of TRIS. 

cuL TO? 


Meo. of 


TRIS CEP: 


CAMERA HG PA InTe. 


yea hold thoa. Par a, nant 


GIuBEUT: 


AS. 


GILBERT takes his PYIAMAS frou u SU 


TRIS: Put those back ct cnee. 

GILBERT: 

This: Do you want me vo throw you out? 
GILHERT: Well, am that case, I'll sleep in 


the middle. 


Scene 


23. 


Starts: 


212'5 


24. 
Starts: 
222'2 


5:5 
Starts: 
22912 


28. 
Starts: 
264 '2 


29. 
Starts: 
26914 


Reol Three. Page 4. 


Descrivtion and Dialoruce 


M.S. of GILBERT. 

GILBERT: Smart of you to bribe the manager. 
cUuT TO: 
M.S. of IRIS. 
cur TO: 
M.S. of GILBERT in the BATHROOM. IRIS enters in foreground. 


GILEERT: An eye for an eye and a tooth 
for a toothbrush, 


TRIS : I suppose you realise you're 
beimving like a complete cad? 


GILBERT: Cn the contrary, you're perfectly 
at liberty to sleep in the corridor 
if you want to. 

CUT TO: 
N.C.S. of IRIS. 

IRIS into phone: Hello. 

cur TO: 
C.S. of GILBERT. 


GITBERT: Ch, I shouldn't if T were you, 
I'd only tell everyone you invited 
me here. 
CUT TO: 


M.S. of IRIS reviacing the TRIBPHONE CL IVUR. 
CUT TO: 
M.S. of GILBERT, InIS onters in foreground. 


GILBERT: And when I say everyone, I mean 
everyone. I have a powerful voice. 


GILBERT closes the BATHAOOM DOOK. 
IRIS shouting: Come out of there at oncel 


GILGENT OFF: Not until you bribe the manager 
to restore me to ny attic. 


TRIS: Come out of that bathroon. 


cur TO: 


Scene 
No. 


30. 
Starta: 
312415 


31. 
Starta: 
331'15 


32. 
Starts: 
347'13 


33. 
Starts: 
352'10 


34. 
Starts: 
362'1 
356 
Starts: 
373 '4 


36. 
Starts: 
3801 


37. 
Starts: 
4L9'12 


38. 
Starts: 


4e8'15 


Fock Threc. Fase 


M.S. of IRIS. 
TRIS into phone: Hallo, Boris? Look, I was thinking, 
I might change ny mind about that 
room upstairs ... 
CUT TO: 
M.L.S. of GILBERT coming from the BtHno uM. 


GILBEKT: Oh, by the way, you right have my 
things teken upstairs, would you? 


cur TO: 
M.C.S. of IRIS. 


mis: You're the most contemptible person 
I've ever met in oll uy Llifel 


cur TO: 


M.C.S. of GILBET in the DOORWAY. 


GILBERT: Confidentially, IT think you're a 
bit of a stinker, toc. 


DISSOLVE TO: 
EXT. L.S. of the HOTEL. 
DISSOLVE TO: 


BYP, M.S. of MISS FuOY on her BEDROOM BALCONY. MAN with 
GUITAR can be heard singing. 


CUT TO: 
EXT. HOTEL. 


C.S5. cf the MAW with the GUIT 
CAMERA LEPT and close round 


HANDS come into picture 
& TMOAT. 


cur TC: 
EXT, M.S. of MISS PROY. She throws a COTM over the BALCONY . 
cur TO: 


EXT. HOTEL. 
C.8. of the COIN cn the GROUND. 


cur TO: 


43. 
Starta: 
STIS 


4é. 
Starts: 
4@5'1 


45. 


Starte: 


495'10 


Ctd. 


arts: 
2 


Description ond Dialogue 


INT. MISS FROY'S BEDROOM. 


M.C.8. of MISS FROY. 
FADE OUT. 

FATE IN: 

EXT. ZOLNAY STATION. 


: LS. of the TRAIN. 


cur TO: 


L.S. of CALDICOTT and CHARTERS. 


cur TO: 


uw.S. cf CALDICOTT and CHARTERS. 


CALDICOTT: 


CHARTERS: 


cur TO: 
k 


CUT TO: 

M.S. of MR. and "MRS", 
RS". TLODHUNTER: 
TODHUN TER : 


MMS". DPODHUNYEA : 
cur TO: 
M.LS. of TATS | TUTTE: 
JULIo = 


If we got to basle in time, we 
shoulda sce the last day of the 
match. 


Hope the weather's like this in 
Maichester. A perfeet wicket 
for ow tellows. 


1.8. of PEOPLE in PEASANT COSTUME. Mx. and UMES MW, SUDAUNTER 
elle past CARERS in fore ground. 


TODHUNTER 
Isn't it somewhere along here? 
If you don't hurry, Margaret, 
we shantt sel that compastinnt to 
ourselves, you: mon. 


Doves it matter? 


and BLANCHE. 


Well, there's still time to 
changa your ming, Iris. 


Threv. Page 7. 


joene 

io 

5. BLANCES: Yes, why not send Charles a 

rtd. greetings telegram and tell hin 
he's all washed up? 

TRIS: No, itts too late. This time 
next week, I shall be a slightly 
sunburnt offering on an altar 
in Henover Square. I shan't 
mind, really. 

CUT TO: 
16. M.L.S. of MISS FROY. 
starts 
324.17 MISS FAOY: Ah, good morning. I can't find 


my bage It's a brown hold-cll, 
you know, Have you scen it? 
Ne, of course not. Thank you. 


CAMERA HAS PANNED with MISS PROY to include TRIS, JULTE and 


BIANCHE. MISS Froy exits. 

MISE FAOY GF: I gave it to the porter. T can't 
imwsine what I could have done with 
ite 

TRIG: Ch, she's drepped her glasses. 

Cur TO: 

3. of MISE FROY. 
LCs 

45, M.S. of a WIRDOW BOX being tipped over a ledge above MISS Puoy. 
Starts: 
55114 our To: 
49. M.S. of KISS #KUY. IRIS enters CAMERA Marr. 
Starts: 
55 3°16 IRIS: You Grepned your @lacses. 


Mne WINDOW BOX falls into pictuie anc hits TRIS on the HbAD. 
MISS FROL: Oh, thank you, ™ ar. Oh, dear, 
ch, Gear, oh, de 


des 


BLANCHE and JULIE enter. 
BLANCEE : Are you hurt? 


Ctd. 


3. IRIS: I don't kmow. Whet was it? 
itd. 
A GUARD enters CaMERA DEFT. 
GUARD: Negrabtund masca nunzo dar treni 
» ae place on the train, 
BIANCHE: Never wind about that. This 
eockeyed station of yvure has 
practically brained my friend, 
MISS FROY: Yes, indeed. 
BLANCHE: Well, what are you going t do 
about it? 
GUARD: Tempar mag rabtung ... (I can't 
keep the train any longer). 
HISS FROY: He says he can't hold the train. 
JULIN: Well, I like that! 
BLANCHE + Hurry up. It's Sodus 
TRIS: I'll be 21) right, really. 
JULIE: Are you sure? 
TA: Yes, swe 
MISS PROY: Don't worry, I'll leck after her. 
Such carelessness. 
CUT TO: 
0. u.S. of MEN shovelling snow from the BATLAAY Thach. 
starts: 
396'7 Cur TO: 
jl. INT. FIST CLASS C QIPARTMENT. 
Starta: M.C.5. of IIS. 
505°7 
cur TQ: 
526 M.S. of BLANCHE and JULIE on the PLATPOUM as seen by TRIS. 
Starts: 
6U3'6 BIANCHE: Arc you sure you're all right? 
JULIE: Send us a copy of the 'Tines!. 
BLANCHE: Write and tell us all about it. 


cur TO: 


Desriptio 
ay O.5. cf IIs. 
starts 
16% BLANCHE CPP: Goot luck. Look after yourself. 
cut TO: 
4 M.S, of BLANCHE end JULI® on the PIAVSORM as scen by Tin. 
tarts 


17'13 CUT TO: 
C.S. of IRIS. 


‘8 Cur TO: 


‘6. M.S. of BLAHCHE and JUL on the 


Polutas scoen by IRIS. 


12614 cur TO: 

‘Te C.S. of IAIS. 

128115 DISSOLVE TO: 

1B. MONTAGE showing TRAIN WHEELS, BLANCHE and JULTE. 
134°15 DISSOLVE TC: 


INT, FIRST CLASS COMPARTMENT . 
e: 0.5. of IRIS. 


ote 
i rites 


quivtly. 


MILS FROY CFD: Bere) 


Own 


cur TO: 


su. WS. of MISS FROY. 
Starts: 
Deke MISS PuGYs Pui some of this euu de eclogne 
ony: head. 
Cur Te: 
jl. M.S. of IRIS. 
Starts 


M.O.. of STGNG: DOPPO. CAME:A FANS onto the BAKONESS, 


M.S, 
cur TG: 


M.S. of IRIS. 


CUT TO: 


of MISS PROY. 


e 


CUT TO: 

M.C.S. of IRIS. 

CUT TO: 

Di tue 


M.S. of MISS FROY and IRIS 


MISS PROY: 


on 


THIS : Yes, thenk you. I'm all right 
NCW 

MIGS FPROY: at you neva is « bog trong 
font tote ae ‘ the 


attendant. 


THIS: 


_wergy 
IBS 


BuCYs 


Veli, an thot 
arate. — Deo 


thet is? 


IRIS: 
CUT TO: 
INT. COMmUDOR. 
M.C.S. of MISS FROY and IKIS. 
the TODHURTERS! COMPARTLENT. 


MISS FROY: 


Mo, of course 


{136 PROY stwiableec end falls 


Oh, I beg your pardon. 


I'n so 


BUCLY 


TODHUNITER stands 
down the BLIND. 


MISS FROY: 


into pieture and closes the DOUR and pulls 


You can always tell a honeynvon 
couple, you know. 


They're so shy. 


scene 
lo. 

70. 
itarts: 
773°C 


INT. 
M.S. of MR. .ané 


cut. 


Descripticn and Dialicszne 


THE TCDHUNTERS! COMPARED? 


"MRS". 


TODHUNM! 


"MON, 


TODIUN 
"MRS" 


TODHUN 


"MS". 


TODHUNTER : 


TER: 


TOTETUN Tht s 


TEI: 
TODHUNTER: 


THR: 


TODHUNTER: 


TODHUNTR : 


"ETRS " 


TODHUUT 


MRS". 


TODHUN Tht : 


THK: 


TCDHUNTER ¢ 


"MRS", TODEUNT 


Fhy did you do that? 


We don't want poople staring 
at use 


Anyone would think the wholc legal 
profession were logging you. 


Well, one would be enough. 


You even thought that beggar in 
Damaseus was a barrister in Gissuise. 


‘I merely said his face wr 
distinguished enough for 
judge. 


You hurried off in the opposite 
direction I notiecd. 


Thatts not true. iL was looking 
for the street culled "Straight". 


You weren't so careful tho first 
few days. 


T know. IF know. 


And anyway, as for you 1 
someone you lmow, whet oho 
Robert thinks Ita cruising y 
Mother. 


END OF Root MITBE 


Total length of Itecl .e..-5 815'0 


IN CUTTING SYNCHWOUISATION. 


ZERO is the first Action 
Frame which is 19'7 before 
the first Clear Cut, Scene 2. 


Description and Dinlome 


INT. DINING CAR. 
M.S. of CALDICUTT and CHANTENS. IRIS and MISS FROY 
enters in background, 


MISS FROY: If one is feeling a little bit shek 
I elways think it's best to sit j 
middle cf the couch ae. 


curt TO: 
M.S. of MISS FROY and IRIS. 
MISS FROY: ae. preferably f.cing the engine. 


TEWahD enters. 


MESS PROY: A pot of tee for two, plense. 
STEWAUD: Very good, maaan. 
CUT TO: 


W.C.S. of MIS FNOY. 


MISS PROT: Sh, and juat o mute, will vou ples 
tell them tu nake trom this. i 
don't drink any other. 


CUP TO: 


M.S. of MISS PROY and IkIS. The STEWAQD is in 


foreground. 
MISS PROY: And make ebsolutely sure that the 
water is really boiling, do you 
understand? 


STEWARD exits. 


MISS FROY: It's a little fad of mine. liy dear 
father and mother, who I'm thankful 
to say are still alive and enjoying 
good health, invariably drink it, an 
s0 I follow their footsteps. Do yo 
know, & million Mexicans drink it? 
At leas} that's whet it saya on the 
packet. 


CUT TO: 


gene 

Qe Pescrintion and Dialorue 

$ M.C.S. of TRIS. MISS PROY is Cain LePr. 

tarts: 

By IRIS: It's very kind of you to help me like 
this, I don't think wetve introduced 
ourselves. My name's Iris Henderson, 
I'm going home to be married, 

KISS FROY: Really? Oh, how very exciting. 
I do hope you'll be happy. 
TRIS: Thank you, 
cur TO: 

. M.C.S. of MISS PROY. IRIS io GAMERA RIGHT. 

tarts: 

4t14 MISS PROY: You'll have children, won't you? The 
make such a difference, I alweys thi 
it's being with kiddies so much thatts 
made me, if I nay say so, young for my 
ages I'n a governess, you know. My 
nane's Proy. 

CUr TO: 

. M.C.S. of Tad. MISS FROY is CAM LAPT, 

‘tarts: 

-OL'LO TRIS: Did you say ¥roud? 

MISS FROY: No, O«¥, not M.U0... Proy. 
TRIG: I'm sorry I cantt how, 
CUT BOs 

oy W.S. of MISS FHOY and (RIS. MIG FPROY writes her nane on 

Starts: the WINDOW. 

-11'2 

MISS FROY: Froy, it rhymes with joy. 


STEWARD entero with THY. 


MISS PROY: Thank youe Please reserve two places 
for lunch, will you? 


STEWARD exits. 


MISS FROY: That is, if you'd care to have it 
with me. 
TRIS: Of course. 


CUr TO: 


tarts: 
4110 


de 
tarts: 
55°14 


Le 
tarts: 
rk 


26 
tarts: 
B15 


3e 
tarta: 
84110, 


5 
tarta: 
89'9 


Description end Dialormue 


M.C.S. of CHARTERS and CALDICUTT, 


CHARTERS : 


CaLDICOT?T: 
CHARTERS: 


CHARTERS tips SUGAR LUMLS onto 


CHARTERS : 


CUT TO: 

M.C.S. of MISS FROY, 
MISS FROY: 
TRIS: 
MISS PROY: 

CUT TO: 

M.S. of CHAKTERS and 
CiLALCTERS ¢ 


CUE TO: 

M.C.S. cof iISS Foy. 
MISS FROY: 

CULT TO: 


M.S. of CHARTSKS and CALDICOTT. 


CHAITERS : 

CUT TO: 

M.C.S. of MISS FROY, 
MISS FROY: 

Cur TO: 


Nothing moot about it, it simply wasn! 
out, that's all. But for the Umpire’ 
blunder he'd probably atill be batting 
What do you mean? I don't understand 
T'11 show you, 

the whole thing. 


Look here. I saw 


the TABLE. 


Now then. There's Hammond, there's 
the bowler, and there's the Umpire, 


IRIS is CAMERA RIGHT. 


Sugar? 
two, please. 


Dear me, themia no sugar. 


Now watch this very, veey carefully, 
Caldicott. Girsievt Wee bow) ine 


lay I trouble you for the sugsi, pleas 


What? 


The sugar, please, 


M.S of CHARTERS and-CALDICOfT, They replace sucar lumps in 


the WOVL. 


GUT TO! 


a 


oa5 handing tee SUGAR BovL to MISS FROY and {2 


Thank you so much. 


Ext. LOW AHGLS L.S. of the TAAIN crossing a BRIDCE. 
cur TO: 


TMP, CORRIDOR. 


: M.S. of IRIS and MISS FROY. ‘They enter the FIWO? CLASS 


COLPARTMENT . 
MISS FROY: If I were you I'd try end get a little 

sleep, it'll make you feel quite well 
again, There's a nost intriguing 
acrostic in the "Nevdlewoman", Ita 
going to try and unravel it before you 
wake up. 

cur To 


INT. FIKS? CLASS Comes, TNT. 


: MCL. of IRIS. 


Mf. of SIGNOR DOPLO and CHIND. 

cur £0: 

H.eC.S. of IRI. 

Cun To: 

M.S. of SIGNOR DCPPO and the CHILD. Calbia. walle onto Tins Pooy, 
cUr TO: 

O.U. of Ths. 

DISSOLVE TO: 


EXT. N.S. of the DN INE. 


DISSOLVE PO: 


M.S. of VELEGKAPH WIRES. 
DISSOLVE TO: 
M.S. of LATTAAY LINES. 


DISSULVE To: 


le Description and Dialogue 


M.S. of the SNGINE. 
T'l DISSOLVE TO: 
M.S. of TELEGKAPH WITES. 


arts: 

2'1 DISSOLVE TO; 

. M.S. of RaILWAY LINES. 
arts 


Bud DISSOLVE TO: 
5 EXT. L.S. of the TRAIN. 


8'] DISSOLVE td: 


. INT. FIRST CLASS CoMPaARTMENT. 
arte: C.U. of IRIS. 
3'9 
CUT TO: 
‘ M.C.S. of the BALONESS, CAMERA TANS onto SIGNGL DOLD, and 


arts: then onto the enpty seat where MISS FROY was sitting. 


CUT TO: 

arta: alls ETRE Prandoores.s billst resach 

1'9 ATTENDANT OFF: (Reservations fur lunch, vleuse) 
CUT TO: 

. M.S. of TRIS. The ATTUNDAND enters. 

rose ADTEN DAW. ¢ Rescrvations for lunch, please. 
cur TO: 

. INE. CORRTDOR, 


arte: M.S. of SIGH OR DOVPO, BARCNESS, STGNGHA DOPLA, IRIS ana 
7'14 ATLTENDANT in the OOM AkT.IBWT. 


SIGNOR DOPPUs Bin may (three please). 

ATTENDANT : Daf (for the first lunch)? 

SIGNOR DOPPO: Bin daf (three places for the first 
lunch). 

ATTENDANT: Madame has booked for lunch? 

TRIS: Oh, I think my friend did. She's 


got the tickets. 


CUT TO: 
M.S. of. IRIS looking in the CORRIDOR. 


arte: 
5'6 CUT £0: 


rene 

de rintion and Dislomue 

, , INT. PIRST CLASS COMPALTZENT. 

ee M.S. of SIGNCR DOPPA and the BARONESS. IRIS is CAMEL. RIGHT. 

IRIS: Have you seen ny friend? 

SIGNOR DOPTO: Non (no). 

IRIS: My friend. Where is she? La 
siegnora Inglesc. The English lady, 
where is she? 

BARONESS: There has been no Enslish lady here, 

cur TO: 
3. C.U. of IRIS, 
jarts 
-1'6 IRIS: What? 
cur TO: 
de €.S. of the BARONESS. 
sarte 
EBM. BARONESS + There has been no English lady here, 
cur @0: 
my c.S. of IRIS. 
jarts 
18'9 IRIS: But there hes. She sat there in the 
AOTNETs 
cur TO: 
Le M.S. of SIGNTR DOMrO, TRIS iy CARR. RIGHT. 
carts * 
22°0 TRIS: You sav her, you spoke to ser, she 
sut next to you. But this as 
ridiculvus. She tovk ne to 
dining car and cane back here with an, 
BuiGHSS You wont and exmc hack alone. 
cur tO 
2. M.C.S. of InTs. 
tarta: ° 
36'12 IRIS Maybe you don't understand. 
the lady who looked after me whon 
I was knocked out. 
cur TO: 
Be H.S. of SIGNOK DOPFO. The BARONESS is CAMBicA RIGHT. 
tarts 
44"5 SIGNOR DOFPO: fh perhaps it make you forget, ch? 


TRIS: 


CULT TO: 


I nean 


Well I may be very denec, but if this 


is some sort of @ 


don't see the point. 


joke I'm afraid t 


iz 
tarts: 
LO'13 


td. 


Reel Four, 


Description and Dialopue 
INT. CORRIDOR. 


: H.L.S. of IRIS. 


cur TO: 


INT. DINING CAR. 


: L.S. of IRIS. HEAD STEWARD enters in foreground. 


curt TO: 
INT, CORKIDOR. 


: M.S. of the STEWARD, InIS enters CAMERA LEF?, 


ww PEEL 


IRIS: Ch, Steward. You sewed me tua 
just now, 
Cur TU: 
M.S. of IRIS end the STIWAXD. 
STEW:RD: Yes, madame. 
TRIS: Have you se.n the lady I was with. 
The English lady. 
STBWAGDs But madame wap alone. 
HEAD STEWARD OFP: Capreki Bugene (they heard Dugune). 
HEAD STEWARD enters. 
HEAD SPEVARD: Pardon, madama. He ivake wistuke. 
InIS 3 Well, of course, he nust rememboy the 


Little English ledy. She ordered the 


tea und paid for it. 


STEWARD: No, it was you who paid. 

HEAD STEWARD: Caproki (she heard), 

STEWARD: Nagra Additan (look at the bills). 

HEAD STEWED: He say to look at the bill. Io will 
lock, madane,. 

IRIS: But she gave you a special packet of 


toa. You can't have forgotten that. 


STEWARD: The tea was ours, madane. i received 
no packet. 

TRIS: But you did. I know what happened. 

HEAD STEWARD: Pardon, mademe. The bill. Tea for 
one. 


itd. 


cur 


EXT. L.S. of the TRAIN. 


Cur 


INT. 
M.L. 


cur 


INT, FOURTH CLASS COMVARGMENT, 
M.C.S. of GILBEKT 


TRIS sways os if she is about 


TRIS: 


HEAD STEWARD: 


TRIS: 


TO: 


TO: 


CORRIDOR. 
8S. ox IRIS. 


TO: 


TRIS: 


CILSERT: 


GILBERT: 


IRIS: 


GILBERT: 
IRIS: 
GILBERT: 
TRIS: 


PASSENGERS are in back 


ool Four. Pare 8. 


Descrintion and Dialorue 
But thet's not right, 


Perhaps nademe would vare te exmxrne 7 
bills herself. 


No, £ wouldn't, The whole thing's 
too absurd. 


Pleace have you seen a lady pas 
through ... Cht 

Well, well, If it isn't 01a Stinker. 
If I thought you were going to ve on 
this train I'd have stayed another 
week in the hotel. Lady? Noa, why? 


It doesn't matter, You probably 
wouldn't recognise one anyway. 


to faint. 

Hallot Feeling queer? 

Tt's thet pipe of yours, George. why 
don't you throw your old socks away. 
Never mind, thanks for the help cll th 
BAM » 


Now, come on, sit down and tuko it 
easy What's the trouble? 


If you nust Imow something fell on my 
head, 


When? Infancy? 
At the station. 
Oh, bad luck? Can I help? 


No, only by go:ng away. 


con 


GILBERT: 


TRIS: 
GILBERT: 
IRIS : 
GILBERT: 
IRIS: 
GILBERT: 
TRIS: 


GILBER? : 
IRIS : 


THIS: 
GILBERT: 
IRIS: 


GILBERT: 


cur TO: 


Peseription and Dialogue 


No, no, no, no, ny father alwnys 
tought me nover desert a lady in 
trouble, he cven carried that as far 
as marrying mother. 


I say, did you see a little lady last 
night in the hotel in tweeds? 


I only saw one little lady and she was 
hardly in tweeds. 


Yes but she wos in my compartment, and 
now I can't find her. 


Well, she nust be still on the train. 
We haven't stopped since we started. 


Of course shets still on the train. I 
know that. 


ALL right, sll right. Wobody said she 
isn't. 


Yes, but that's just whet they are 
saying. 


Who? 

The rest of the peowie in the eonpart~ 
ment and the Stewart, They insist they 
never saw her, 

All of then’? 

ALL of then. 


You were saying you got a Imock on the 
hend. 


What do you mean? 

Oh, never mind. wo you talk the linso? 
No. 

Oh, well, they prob-bly thought you wer 
trying to borrow some money, Come ony, 
Letts lImock the idea out of their stupi 


heads. A post unfortunate remark, I 
ber your pardon. 


Reel Four, Page 10, 


zene 
2» Description and Dialogue 
Le INT. CORRIDOR. 
tarte: M.L.S. of IRIS and GILBERT. 
79'8 
CUr TO: 
26 M.S. of SIGNOR DOPPO and DR. HAIM~?Z as seen by IRIS. 
tarts: 


31510 CUT TO: 


3. M.S. of IRIS. and GILBERT. 
tarts: 
34tll1 IRIS: That's one of them, The little dark 
man. 
cur TO: 
4e M.S. of InTJS and GILBERT. CAMBLA PANS with them to include 
tarta: SIGNOR DOPPO and DR. HARTZ. 
Gols 

GILBERT: I say, excuse Me. I think there's 
been a little misunderstanding. This 
young ‘lady seems to have lost her 
friend. 

DR. HARTZ: Yes, I have heard, The gentleman has 
been explaining to ne, Most interest 
ing, and I think under the circumstanc 
we shall all introduce ourselves. 

SIGNOR DOPP us: I an Italian citizen, My wife and 
child. 

GILBERT: How do you do. Bonny little chap. 
How old is he? 

SIGNOR DOPPO: Nineteen thirty-four class. 

GILBERT : Ant 

SIGNOR DOPPO: And the lady in the corner is the 
Baroness Athena, 

GILBERT: Oh, yes. I met her husband, and he 
presented prizes ct the Folk Dances 
Festival. Minister of Propagande. 

cUT TO: 
De C.S. of DR. HARTZ and SIGNOR DOFPC. 
starts: 
'Z0'4 DR. HART2: Ana I an Doctor Egon Hartz of Prague. 


a“ You may have heard of mes 


cur TO: 


Reel Four, Pave Wi. 


ene 

‘ Pescrintion and Dialogue 

. C.S. of IRIS and GILBEAT. 

arts? 

5'0 GILBERT: Not the brain specialist? 

DR. HARTZ: The same. 

GILBERT: Yes, you flew over to England the othe: 
day and opereted on one of ourcabinet 
ministers. 

CUT TO: 

‘ C.S. of DR. HARTZ and SIGNOR DuPro. 

arts: 

3t4 DR. HARTZ: oh, yes. 

GILBER®: Tell x cid you find anything? 

DR. HA:TZ: A slicht Cerebral Contuston. 

CUT TO: 

. C.S,. of IRIS and cILbenr. 

arte: 

919 GILBERG: Oh, well, that's better than nething, 

CUT TO: 

5 Mos. of DR. HARTZ, STGNGK DOPPO, TevIS and Gusbt, 

arta: 

2'o DR. HARTZ +: But I an picking up 2 ar ease ot 
the next station, but so rucu 
complicated, I shall oper: 

Hetionul Hespitel tonight. anong, 
othec things — eruneal freeturc wiih 
compression You wvierstard? 

GILBE.t: Oh yoo, 2 wablop on the bea. 

TIS: I suppose you haven't secon ny friend? 

Da. HintZ: Unfortinately ne. 

GILBERT: T'tll just take u word with the Baroness 

Cur TO: 
\6 INT. PIVS? CLASS COMPARTMENT. 


arts: M.S. of GILBERT, the BARONESS and IRIS. 


B14 
GILBERT: 


BaRCHESS: 


GILBERT: 


cur TO: 


Bakara vagkin fermere baronak (Excuse 
ne, have you scen an elderly lady in 
here, Baroness)? 


Nagray femora (I have ween no elderly 
lady). 


Excuee avete visto la Sigmere (Excuse 
me, hava you seen thio Lady)? 


Reel Pour, Page 12. 


ription and Dislogue 
C.S. of SIGNORA DOO. 


SIGNORA DOPVO: fee la seen her (No, I haven't seer 
her}. 


CUT TO: 


M.S. of IRIS, GILBERT and tho BARUNESO. Dit, HARTZ and SIGNOR DOPFO 
are in background. 


IRIS: What do they say? 

GILBERT: Well, they both say they've nevor 
seen her, 

IRIS: But that's not true, She was sitting 
where you are, 

DR. HANTZ: Zan you deseribe her? 

IRIS: Vell, it's c bit difficult. You see 
she was sort of niddle-aged, and 
ordinary. 

GILBENMT: What was ehe wearing? 

IRIS: Tweeds, oatmeal flecked with brown, a 


three quarter ccat with patch peckets, 
& scarr, felt hat, brown gh ‘ 
tussore shirt nnd ... 2 i. blue 


hiundye ef in her breast poekot. I 
can't wemouber any nore. 
GILBEHD: You couldn't have been paying 


attention. Nov listen, you both went 
aleng te tea? 


TRIS: Yes. 
GILBERT: Vell, surely you met somebudy. 
IRIS: I suppose we did, but wait a moment 


let me think. Oh yes, there was an 
Englishman who passed the suger. 


GILBERT: Right you cre. Now, let's go along 
and dig him out. 


DR. HARTZ: Pardon. May I come with you? This 
is most interesting to me. 


GILBERT Well, we don't like people muscling 
in, but we'll make you a member, 


cur TO: 


rene 

de Teserintion and Dirlorue 
be INT. CORRIDOR. 

carts: M.S. of IRIS, GILBEnT and Dr. HARTZ. 

3241 

TRIS: - Wait a moment, there was soilebody else 
As we passed this compartment Miss Fro: 
stumbled in, there wis a tall gentienin 
and a lady. 

GILBERT: hight, now we're getting somewhere, if 
we can really find someone who saw her 
we'll have the place searched, 

TODHURTER comes into picture. 

TODHUNTER: Can 1 be of any assistance? 

TRIS: That's the gentloman. 

GILBERT: Well, do you happen to renember seeing 
this young lidy pass the compartment 
with » little Onplish woman? 

CUT TO: 

l. C.5. of TOHHUNTER. GILEBRE is CAMERA RIGHT. 

jarts: 

36"12 TODHUNTER. I'm er ... I'm afraid not. 
cur TO: 

de M.C.S. of TODHUNTER, IMIS, Dk. MARTZ and GLO, 

sarts: 

NL 

TRIS: But you must have, she vlneeh fell dit 

your compartncnt 
CUE TO: 
be B.S. of BP. DYUNTER, IRIS, DR. HARTZ and GILBERT. CMTS is 
tarts: CéAwE.aA LEFT in foreground. 
36'6 

IRIS: Surely you haven't forgotten. It's 
very important. <averybody's saying 
she wasn't on the train, but I know 
she is and I'n going to find her even 
if I have to stop the train to do it. 

CHARTERS : I say, Caldicott. It's Charters. 
Can I come in? 

CALDICOT? eppeers. 
CHARTERS : You know that girl we gaw in the hotel’ 


tde 


keel Four. Page 13. 


She's back there kicking up a devil of 
a fuas, says she's lost her friend. 


heel Four. ease The 
ene 
de Description and Dialorue 
ie CALDICOTE: Well, she hasn't been in here, old nan. 
ie 
CHARTERS ¢ But the point is she threatens to stop 
the train. 
CALDICOTT: Oh, Lords 
CHARTERS : If we miss our connection at Basle, 
we'll never make Manchester in time. 
CALDICOTT: This is serious. 
CHARTERS : Let's hide in here. 
CUT TO: 
' M.C.S. of TODHUNTER, TRIS, DR. HANTZ and GILBERT. 
jartai 
3013 TODHUNTER : I'm sorry, I haven't the faintest 
recollection. You must be making 


a uistake. 
IRIS exito. 


GILBERT: Well, he obviously doesntt remenber. 
Let's go and look for the other fellow, 


cur. 
ENDO 


REEL FOUR 


Total length of Reel weveseceevee G65'1L 


"TRE LADY VANISHES" gcol Five. Pago 1. 


MEASUREMENTS ARE CALCULATED 
WHILST SOUND AND ACTION ARE 
IN CUTTING SYNCHRONIS ATION. 


2ERO is the first Action 
Frame which is 13'12 before 
the first Clear Cut, Scene 2. 


ng Description and Dialogue 
INT. THE TODHUNTERS' COMPARTMENT. 
arts: M..S. of MR. and "MAS". TODHUNTER. 
"WRS", TODHUNTER: Who were you talking to outside? 


TODHUNTER : Oh, nobody ... just some people in 
the corridor ... arguing. 


cur TO: 


INT. CORRIDOR. 
arts; W.C.S. cf GILBERT followed by IRIS. CHANTENS comes into 


"12 picture, 


CUT TO: 
M.C.S. of IRIS, GILBERT ies in backyround. 

ie. TRIS: There he is ... that's the man, 
curt TO: 


M.S. of GILEBNT and IRIS. CHARTERS and CALDICOTY are 
arts: CAMERA RIGHT. 
"4 
GILBERT: Oh, I say, I'm so sorry - I wonder 
if I can bother you... I wonder 
if you can help us. 


CHARTERS ¢ How? 
TRIS: Well, 1 was having tea about an 


hour ego with ean English lady ... 
you saw her,didn't you? 


CHARTERS: Well, I don't immow ... I mean... 
Iwas talking to my friend, wasn't 
I? 

CALDICOTL s Indubitably. 

IkRD: Yes, but you were sitting at the 


next tablo ... she turned and borrowed 
the sugar ... you must renenber, 


Rugl Pive. 


SEE oe RACE eae LC 
ne Description ané Dialogue 

CHARTERS: Oh, ves ... I reeall passing the 

5 pugar. 

TRIS: Well, then you saw her. 

CM RIES: I repcat - we were deep in 
conversation ~ we were discussing 
cricket. 

IRIS: Well, I don't sec how a thing like 
cricket can make you forget cccing 
people. 

CHARTERS : Oh, don't you? Well, if thet's your 


attitude, obviously there's nothing 
more to be said ... Cone, Galdicott... 
vhing like cricket! 


CALDICOTT and CHARTENS cxit. 


GILBERT: Wron,. tacties ... we should have told 
hin we were looking for a lost cricket 
ball. 

THIS: Yes, but he spoke to her we. there 


must oe sone explanaticn. 
Dh. HARTZ enters. 


Da. HARTA: There is, Please forgive wu, I'n 
quite possibly wrong but TL heve 
known cascs where a sudim shock 
or blicw has induced the inst vivid 
inpressions. 


Cur TO: 
C.S, of IRIS and GILBERT. 
rts: 
4 THIS : Iounceratand - you don't believe ne, 
Cur TO: 
c.S. of DR. HATZ. 
rts: 
7 DR. HARTZ: Oh, itts not a question of belief - 


evin a simple concussion may have 
curious effects upon an imaginative 
persone 


CUT TO: 


TV. C.S. of IRIS and GILBENT. 

Starte: 

Lo1l'4 TRIS: Yes, but I can remember every little 
Geteil ... her name ...Miss Froy ... 
eee UVeErYthing. 

cur TO: 

8. C.S. of DR. HARTZ. 

Starts: 

107'13 Dk. WARTZ: So interesting. You lknww, if one 
head time, onc could trace the cause 
of the hallucination. 

cur TO: 

9. M.S. of IRIS, GILBERT and DR. Hi.tZ. 

Starts: 

LL7'3 GILBERT: Hallucination? 

De Hari: Gh, precisely. There ig no Miss 
Froy. There never was & Miss Froy. 
Merely a vivid subjective imo. 

NTS + But Tomei her last uegnt at tus hotel. 

DA. WARTS: You chought you aid, 

GILMEGTs but what about the mane t 


An 
dist 
eLibered. 


bust asseclaticn. 
t ov & charact 
ubeonselously re 


Dh. Wintas 


there ig ne reason to be 


frisntunod, if you are auict and 


Recl Five. Page 4. 


Description and Diz lover 


12. INT. CORRIDOR. 
Starta: M.S. of DR. Hén?Z, GILEBAT and IRIS. 
162'2 
DR. HAKTZ: Dravake. If you will excuse me, 


this is where ny paticat comes 
aboard. Excuse me. Moat inter- 


esting. 
DR. HARTZ exits. 
GILBERT: Ve're stopping. 
IRIS: This is our first stop, isn't it? 


Well, then, Miss Proy must still 
be on the train. Look, you look 
out of this window and see if she 
gets off this side. I'l] take the 


other. 
GILDERT : Most interesting. 
CUT TO: 
13. INT. COMPARTMENT. 
Starts: M.C.S. of IRIS opening the WINDOV. 
200'1 
CUT TO: 
14. INT. CORT. 
Starts: M.C.S5. of GILBERT. 
207'13 
GILBART: “het was she dressel in? Seoteh 
tweeds, wasn't it? 
CUT TO: 
15. INT. COMPARTMENT. 
Starts: M.C.S. of Tnis, 
211'6 
TRIS: al twueds. 
CUT TO: 
16. INT. CORRIDOR, 
Starta: M.C.5. of GILBERT. 
214'4 
GILBERT: I know it had sonething to do 
with porridge, 
cur TO: 
17. EXT. STATION, 


Starts: M.L.S. of DR. HARTZ. TWO ATTONDANTS cnter in background, 
218'2 whocling co PATIENT on co STRETCHER, 


cur TO: 


hovel Five. Page 5,4 


Pis.d: re 


18. W.S. of DR. HARTZ, a NUN, the ATTENDANTS and a dt LEN?, 
Starts: 
226°13 Di. HARTS: Escht tranquir (fan't let yvur 
patient be disturbed). 
WUN: Diu, doktor (Very good, Doctor). 
Dh. HARTZ: Gentil ... centil ... Coren cars 
(Gently ... gently ... carry her 
carefully). 
CUT TO: 
9. M.S. of GLDARRT at a WIDOR in the CORRTDOK, 
Starts: 
240') CUT TO: 
Que W.C.S. of IRIS looking out oy a COh Tad! < 
tarts: 


244'9 CUT TO: 


el. EXT. 2.5. of the RAILWAY LIWGS as seen by Itis. 
Starts: 
e47'2 Our 20: 


2A. W.S. of IRIS, Clin sea onte TMDHUNTER who is locking out 
Startes of the WIubO! of nin VOMPLWIMEET., Maus. GOD uONMEN is in 


2500 back mrouns!. 


MEAS. GOLRUWDER + How lone decs it tice 


© @iverce® Brie? 


TODHUNTE f'n serry, I 


MMAS" . TODHUNTER : get now lon, dows itv take to 


ivoree? 
TODHUN TER s That depends, Why? 
cur TO: 


MoS. of (UHAS". TOLHUNTER ond TOLD... 


mly wondering whether we 
honeymoon next 
Touean the offieial onc. 


wena BODE 


CUT BO: 
O4e C.5. of TODUNTER . 
Starts: 
282'7 TODEUNTER + The difficulties are considerable. 


For one thing the courts are very 


just now. 


cur 70: 


arta: 
Or 


M.C.S. of "MRS". TODHUNTER . 
TODHUNTER OFF: 


CUT TO: 


Reel Five. Page 6, 


Description and Dialogue 


Although, I suppose we barristers 
ought not to complain about that. 


M.S. of TODHUNTER. "MRS", TODHUNTER is in background. 


TODEUNTER: 


"MRS", TODHUNTER : 


TODHUNTER ¢ 
"MRS". TODHUNTER: 


TCDHUN TER : 


"MRS". TODHUNT Lit: 


TODHUNTER: 
"MRS". TODHUNTER: 


CUT TO: 


As a matter of fact with the ... 
with conditions as they are now, 
my chances of beconing a judge 
are very rosy. That is if,er ... 
nothing untoward occurs, 


Such as you being mixed up in a 
divorce case yourself? 


Er ees YOSe 

In that first careless rapture of 
yours, you said you didn't care 

what haproned. 

You must think of it from ny point 
of view. The law like Cacsar's wife, 
must be above suspicion. 


Even when the law sponds six weeks 
with Cacasar's wife? 


Look here. 
Now, I knew why you've been runnims 


around like a scared rabbit. Why you 
licd so elaborately a few minutes ago. 


M.C.S. cf MR. and "MRS". TODIUNTER. 


TODHUNT ER : 
"MRS", TCODHUNTER: 


TODHUNTER: 


I lied? 


Yes, to those people in the corridor, 
I heard every word you said. 


It was merely that I didn't wish 
to be mixed up in any enquiry. 


28 
St. 
29 


Starte: 
410'15 


"MRS". CSONHTUN THR: 


"MRS". DODHUNT Et: 
cur TC: 
BET. M8. of the ENGING. 
CUT TO: 
EXT. i2.0.5. of the DNGIW. 


CARRTAGH « 
M.S. of GITBunt, 


CUP TO: 


M.C.5. of 


GILE 
TRIS: 


"NES". 


TCDUUNTER OFi's 


CUT TO: 


aged Rive. Pave 7. 


riniiva and Dial cue 


Enquiry? dust because a Little 
woran can't bo found? 


S Puss. If 
g@urvd cnd I'd 
admitted havir her, we might 
becone vital Qs. My nane 
night even appear in the papers, 
coupled with yours { seancal 
like that nignt 1 ONYWHCIG eee 
WHACTO eee 


Thet girl we 
the wonan had 


em) 


Yes, ZT cuppoee it mdeht. 


Neboay? 


Wob’ dye 


thet came out ny 
ts of orange pect 


ce 


tT kuow there's © Mass Feoy. She's 


yeu are. 


s whit you say amd you boliove 
But there doesn't aypear to be 
anybody else who has soon her. 


T saw her «ee 


33. 
Starts: 


43615 


nea 


CS. of "BES". TCDHUNTER. 
"HGR", VODEUNTER : 
Cur TO: 


M.C.S. of GILBERT and IRIS. 
"MRS", TODHUNTSR. 


TRIS: 


"MRS". TODHUNR i 


TRIS: 


SUAS". PODHUND Wit: 


SURS". PODHUNTER: 


THIS: 


MME. BCURIN GUI s 


GTLPuat 


MMS", TOLDHUNTOR: 
DR. HANT2 enters. 


Due HARTA: 


DR. BARTZ: 


GLLGBENL + 


TRIS: 


Description and 


oee £ think. 


CAME.A FANS with them to inelude 


You ala? 
A Little worvim in tweeds. 
Yous 

Nearing a three-quarter coat. 
With a seart, 


Tant'!s right. IT saw her with yon 
vilen you Hou The Coupirtrent 


Todmew lo wos right. Bat your hus band 
a he heda't scen hor. 


wv onetion, lat as soon 
mCi Toponenberes at 


didnt 


. You kacw, this chilis 
2 OY 


Are you proparned toa unke a steata- 


oak? 


Cf course, if it helps. 


fh, p.raon, my pationt has just 
urrived, Yhe nost fascinetiag 
conplication. 


Ve have some news for you. This 
lady actually saw Mise Proy. 


Sa. 


We are going to have the train 
searched, 


You'll have to think of a fresh 
theory now, Doctor, 


34. 
Starts: 
495'12 


Boe 
Starts: 
515 '12 


36. 
Starts: 
yugte 


37.6 
Starts: 
520'14 


38. 
Starts: 
552°i1 


keel Plive. Pere 9. 


Deserivtion oid Tose 


DR. HARTZ: Tt ls nev neeess Ky the ary 
wes a porfcotly fone, the facts 
were nislesding I hope you wiil 


find your fri UxXcuse mc. 
"NRS", TODRUNTER: T'll be in here if vou want me. 


GILBERT: aight yon are. Come alone 


cur TO: 


INT. THE TCDHUNTERS' CON.PARTMENT. 
M.S. of "SHS". TODHUNTER wre-onterins. TODHUNTER is CéAMbiik 
RIGHT. 

"MRS". LODHUNTER s “ric, I wae only going te mention 
that I told that girl I'd seon her 
friend. 

TCDHUN Tits Whavts that? Have you taken leave 
of your senses? 

CUT TO: 
M.C.G. of "MLS". TODHUNTER, 

"URS". DODHUNDER : On the contrary, E've cone to then. 

cur TO: 
C.5. cf “OOTUNT En. 
TODITUN Baik: Tayi a. you roan's 
CUT TO: 
C48. of "MAS", TODHUNTER . 

"MRS". TODHUNTER : if thore's @ yeundal, wheretll be 
a Givorce. You couicn't let me down, 
could you? Youla have to a the 
Gecent thing as rolmolestiy as only 
you know how, 

CUT TO: 
C.5. of TODHUNTER. 


TODHUNTERs You forget one very important thing, 
Margaret, your husband would divorce 
you, I've no doubt, but whatever 
haonens, ny wife will nevor divorce 
RCs 


cur TO: 


Cur Tu: 


. INT. € CRRIDOR. 


40 
Starts: M.S. of GILTERT, IRIé. the 
24 


6'7 
GITBERT: 


SIGNOR DOPPO: 


This: 
SIGNOR DOPPO: 
THIS: 
SIGNOL DORPO: 


GILTERD: 


ale n.L.S. of GILRe « 
Starts: FIRST CLASS COMPAL 


GILLETT + 


TAT: 
CUT TQ: 
he, W,C.S,. of MADAME KUMMEN. 
Starts: 
S77 14 THIS: 
CUT TO; 
ae M.C.S. of CILSPRT and IRIS. 
Starts: 
5865 GILBORT: 
TRIS: 


cur TO: 


H.S. oF Ih. and "NAS". SODHUWIOR. 


GUanD ant SIGNOK DOFFU. 


Well, it may scem erazy to you 
but 1 tell you you're going to 
search the train. 

Ah, Sigmorina, down there they 
look for you. Your Yriendcs she 
cone back. 

Cis: back? 

Si, si (Yes). 

out what hipped? 


Ch, you bo see. She tell you. 
3 (Bxeuse ne). 


All right, Athicoston, relax. Phe 
erasis is cver. Cone on, lot's 
join the lady. 


Gowith then te the 


CAR De 
liore we are. 


Miss Froy. 


fo. TM UP onto Tis, 


That isn't Miss pray. 


Isn't it? 


No. 


Beeoracticw an 


ab. IND. PILST CLASS CCNPARTAGNT. 
Starts: y.0.S. of GIIBEuT and TRIS entersng. MATA KUMLER is 
58811] CAMERA RIGH®. 


GILBER?: I say, it's a silly thing to say, 
but are you iiss Frey? 


MADAME Chu Rs No, I en Madanc Kumucr ... Ga dossen 
jeclator or hockateh bat kever frouche 
an nond (I helped her into the 
car go when she wes hit cu the 
head ... then wont to see som fricuis) 


GILBER?: She sayco she helped you inte the 
[ores priage citer you got the biff on 
the head and tnen went to sec sone 


friends, 
cur TO: 
a5. M.S. of SIGNCR JOELO, TRIS, HEUPDAT, MAAR To. lal and the BLROMISS, 
Starts: 
610115 BARONESS: Norsk revalt fe denalt rinda anglisch 
fornmne CMaen she ic English lady 
T Aidn't think of Bedame Yauane?) 
GILBERT: Tho Baroucss says au you spok. about 
an Eriglish le she didn't connceat her 
with Madan. Rumer. 
GUE TO: 
ote M.C.8. of THIS ani GITpeiti. Ui. Hatt’ is CalBith aiGh?, 
Htarts: 
o20'15 TRIS: But she wasn't the lady I saw. 


It wos Miss Froy. 


GILBERT: QOovtric 
nan dk 


blouse, blue silk 


TRIS ¢ Yes, I imon everything's the sane, 
but it isn't her. 


Da. HARP!: T beg your perdon, when did you 

say you firct met this Miss Froy? 
DIS: hast night at the hotel. 
Du. HARTZ: Yaa sho wearing a costume. like this? 


Cta. 


46. IRIS: 


DR. HARTZ: 


TRIS: 


DR. HARTZ: 


ce Paro 1e. 


Reel 


Desorintion and vielorue 


Yes, I think she was. 


Then I must apologise. You did mect 
her after all. 


Then ... 


Dut not on this train. In your 
subconscious mind you substituted 
for the face of Madame Kunner that 
of Mies Froy. 


curt 70: 
GT. C.S. of InIs. 
Starts: 
65710 This: But I didu't. IT couldn't heve, I 
tell you. I taikod to hcr hero. 
cur TO: 
4B. MoS. cf InIS, GILBEKT ond Dk. HANTS. 


Starts: 


6E1'6 GILBERT: 
said she saw 
wouldn't mind ... 
Madama, Abner broson dek moister 
eav selhau (ould you mind coming 
with us)? 
HUDANE KUMMER sits into PIvTuerb. 
MATAME KUMUER+ Non trar taska (No ... not at all). 
GILBERT (in French): Bon. Apres vous mesdames (Good. 
After you, ladies). What a gift 
of languages the fellowb gct} 
cur TO: 
496 INT, CORMLIDOR. 
Starte: M.S. of Dik. HARTZ, GITBHuT, TIS and MADAME KUMLEk. 
679114 
CcUr TO: 
50. M.C.S. of GILBERT Imocking on the TODHUNTERS' COMPARTMENT . 
Starts 
683'5 CUT TO: 


54.6 
Starte: 
715 #5 


356 
Starts: 
719'7 


36. 
3tarta: 
722'210 


37.6 
Starts: 


(279 


Reel Five. Pare 13. 


Deseription and Dialomue 


INT. ThE TODHUNTERS! COMPAuTMENT. 
M.S. of MR. and "MRS". TODHUNTHER. TCDHUNTER opens the DOOR 
to reveal GILBERT, IRIS and MADAME KUMUER in background. 
GILEERT: I'm go sorry, but would you tell 
us please, is this the woman you 
Baw? 
IRIS: It isn't a bit like her, is 1t? 
cur TO: 
C.U. of "MRS", TODHUNTER. 
"MRS", TODHUNTER: Yes, she's the woman. 
CUT TO: 
M.C.S. of IRIS, MADAME XUMKER and GILEERT. 
IRIS = But it isn't, I tell you, it 
isn't. 
GILBERT: Are you sure? 
CUT TO: 
C.U. of "MRS". TODHUNTER. 
"MRS", TOHUNTER: Perfectly. 
cur TO: 
C.U. of IRIS. 
IRIS: She isn't. Sho isn't. 
CUT TO: 
M.C.S. of IRIS, MADAME KUMWMER and GILBERT. 
MADAME KUMMER: Bragursan (Is that all)? 
GILBERT: 4scar (Yes, thank you). 
cur TO: 


M.S. of IRIS and GILBERT. MR. and "MRS". TODHUNTER are in 
foreground. 


GILHERT: Well, come on, then. I'm so sorry 
to have, troubled you. 


TODHUNTER oloses the COMPARTMENT DOOR. 


"MRS", TODHUNTER:s Well, aren't ycu going to say anything 
You might at least gloat,if nothing e? 


TODHUNTER: What am Iexpected to say? You only di 


it to save your own skin. 


CUT TO: 


59. 
Starts: 
786'0 


6u. 
Starts: 
789'10 


61. 
Starts: 
793 '12 


62. 
Starts: 
194 '5 


63. 
Startes 
T9B'9 


INT. CORRIDOR. 


2M.S. of IIS and GILQERT. 


mRIs: 


GILBERT: 


IRIS: 


GILBERT: 


IRIS: 


CUT TO: 


INT. PINS? CL/SS COMPARTMENT. 


M.C.S. of IRIS. 


cur TO: 


Recl Five. Fage 14. 


Description and Dialcaue 


She was lying. I saw it in her face. 
They're all lying, but why, why? 


Now, why don't you sit down end take 
it easy? 


Do you believe this nonsense about 
substituting Miss Troy's face for 
Madane Kunner's? 


Well, I think any change would be 
an inprovenent. 


Listen, Miss Proy was on this train, 
I kmow she was, and nothing will 
convince me otherwise. Must you 
follow me round like a pet dog? 


Well, let's say a watch cog, I've 
got all the better ons tincts. 


Goodbye. 


i] 


C.U. of MISS PROY as secon by TRIS. Her PACE DISSOLVNS At: 792'1 


to that 
CUT TO: 
C.U. of 
Cur TO: 


C.U. of 
to that 


cur TO: 
C.U. of 
cur TO: 


of SIGNORINA DOPPO. 


TRIS. 


MISS FROY as seen by IRIS, her PACH DISSOLVES at: 796'2 


of the BARONESS. 


jmRIs. 


Re’ 
64, 
Starts: 
799'14 


65. 
Starts: 
803 '8 


66. 


tarts: WADAME KUMMER. 


805 '0 


67. 
Starts: 
608'10 


68. 
Starts: 
611115 


Deseri 


oh Five, Paco 15. 


C.U. of MISUPROY her WMiOE DISSOLVES nv: 801'l to that of 
SIGNOR DOPPU. 


CU. of IRIs, 


CUT TO: 
C.U. of MISS FHOY her FACE DISSOLVES at: 806'l to that cf 


cur TO: 
C.U. of IRS. 


CUT TO: 


INT. CORRIDOR. 


M.C.S. of GILMER. IRIS appears in vackgsound. 


curt. 


InIS: 


GILSEuT s 


TRIS: 
GILPERT: 


The Decti2a was risht. 


You're all 


right. I never saw Miss Fray ou 
the train. It didn't happen, To imow 


NOW 


itn gled you're going t take it 


like that. ‘het 
to forget a1] ut it. 
mind ea cusplete olank. 
wateh ne, you can't e 


about a eveb of sonethi 


funy thing. 


“a want tc do is 


Moko you 
Yeu knen, 


wronse What 


ng to eat, ch’ 


That's right, cone along. 


END OF REEL FIVE 


Total length of Recl weseess B40'0 


rene 


terte: 
4' 11 


tarts: 
4"11 


td. 


"THE LADY VANISHES" Reel Six. Page 1. 


MEASUREMENTS ARE CALCULATED 
WHILST SOUND AND ACTION LRE 
IN CUTTING SYNCHRONIS/ATION. 


ZERO is the first Action 
Frame which is 14'7 before 
the first Clear Cut, Scene 2. 


INT, DINING CAR. 
L.S. of IRIS and GILBERT entering, 


cur TO: 
M.S. of GILBERT and IRIS. 


GILEERT: Would you like a little air? 
TRIS: Thanks. 


GILBERT opens the WINDOW slightly revealing MISS FROY'S 
name on the WINDOW, 


GILBERT: Do you think you could eat 
any thing? 
TRIS: I could try. 
GILBERT: That's the spirit. You'll feel 


a different girl tomorrow. 


IRIS: I hope so. IT don't want to meet 
my fiance a nervous wreck. 


CUT TO: 
M.C.S. of GILBERT. TRIS is CAMERA RIGHT. 


GILBERT: You're what? 
MIs: itm being married on Thursday. 
GILBERT: You're quite sure you're not 


imagining that? 
CUT TO: 
M.C.S. of IRIS. GILBERT is CAMBER. LEFT. 


RIS: Pcsitive. 


GILBERT: I was afraid so. fh, food. 


ene Description end Dialorue 
TRIS: I couldntt face it. 
ae 
GILBENT: You know best. Do you mind if I 
talk with ny moutn full? 
TRIS: If you nust. 
GILBERT: Well now, would you like to hear 
about my early life? 
IS: I don't think so. 
GILBERT: Well, since you press ne, I'll 
begin with ny father. 
cUT TO: 
M.C.S,. of GILBERT. IRIS is CAMERA RIGHT. 

arts: 

19 GILEERT: You know, it's remarkable how 
many great men berrn with their 
fathers. Oh, something to 
drink? 

mis: No. 
cUT TO: 
HeC.S. of IRIS. GILPWRT is CAMERA DEPo. 

arts: 

4 mis: Oh, yes I will, a cup of ten, 
please, 

GILBERT: One tea, and no soup for the lady. 


You know my father was a very 
colourful character. Amongst 
other things, he was strongly 
nddicted to ... you'll never uess. 


IRIS: Harriman's Herbal Tea. 

GILEERT: No, double scotches'. 

TRIS: A million Mexicans drink it, 

GILBERT: Maybe they do, but Father didn't 

TRIS: ee gave the walter a packet 
of it. 


cur TO: 


rene 

‘ C.U. of GILBENt. 

vartss 

d3'2 GILBERT 
CUT TO: 

. c.U. of MIs. 

tarts: 

tL TRIS 
CUL TO: 

. C.U. of GILBERT. 

tarts: 

LO'7 GILBERT: 
cur TO: 

» c.uU. of Mis. 

torta 

14°10 TRIS: 
CUT TO: 

Le C.U. of GILBEXT. 

tarts: 

1B'1 GILEERT: 
cunt TO: 

ae C.U. of Tris. 

tarts 

20'10 TRIS 
Cur TO: 

Be M.c.S, of GILBERT, is 

tartsa 

2B'5 GILBSR2: 


a 
(es 
P=) 
w 
QO 


C 


mee 
AME 


A packet of what? 


Harrinan's Herbal 
it was the only so 


took here, T 
you were going to 
a complete vionk. 


But it's so real, 
horpened. 


dic we, or did we 


did. Sorry. 
sout your father. 


RIGHT. 


ix. Page 3. 
Tea. She said 


rt she liked. 


thought we eereed that 


make your mind 


I'm suro it 


not? 


Go on telling me 


wall, my father was a very 


renarknble men 


Did he play the clarionctte? 


He did. 
down unless it 
necesscry. 


In fact he never put it 


became absolutely 


Well, naturally I 


couldn't help inheriting his love 


of music. 


Spts: 
316 


art 
2'12 


Heel Six. 


Parc 4e 


Description and pislo 


c.U. of IRIs. 
TRIS: 
GILEENT OFF: 

cuT TO: 

c.U. of GILBERT. 
GILBERT: 

CUT TO: 

4.0.8. of INIS. GILBERT is 
TRIS: 
GILBERT: 
IRIs: 

cour TO: 

M.C.S. of GILBERT. 
GILBERT: 

CUT TOs 

M.C.S. of IIS. GHILBANT 
Inds: 
QILREnt: 
LIS: 
GILBERT: 

cUuUT TW: 

c.uU. of GILBEKL 


GILBERT: 
CUT TO: 


Tits is CAMs 


Why not? 


That was all he left me. 


You kmow, you're remarkably 
attractive. Has anyone ever told 
you? 


CAME A LPL. 


Te were discusging you. 


Oh yes, of course. Do you like me? 


Kot muche 


“ RIGET. 


ell, after I'd er ... paid ay 
father's debts. If storted to 
travel, before they tried to cash 
the cheques. .t the moment, I'n 
writing 2 book on folk dancing. 
Would you like to buy a ecpy? 


CAMETUL LEFT. 


T'd love to. 
light of day? 


When doce it see the 


Tn about four years. 


That's a very long time. 


H 


t's a very long book. 


Do you know why you fascinate me? 


martes: 
‘O'13 


arts: 
12113 


warts: 
16 Nd 


Desorintion wc} 


c.U. of Ztis. 


two great 
re in 


eeing things. 


GILBERT OFF T'll tell you. You have 
qualities Ioused to adni 
Father. You haven't any mannera at 
nll, and you're always 6 
CUT TO: 
C.U. of GILBERT. 
GILBERT: What's the matter? 
CUT TO: 
C.U. of Tis. 
TRIS: Lock! 


CUT ™: 

C.U. of MISS FROY'S WaAMe on the VTM)0%, 

OUT TO: 

EXT. LS, of the TRAIN passing thrsugh a TUNWEL. 
CUT TO: 


INT. DINING CAR. 
M.C.S. of IRIS. GILBER? is Chiu LEPt. 


CUT TO: 

C.U. of MISS FROY'S NAME on the WINDOW. 

cuT TO: 

M.0.8. of TIS. GILBERT is CAMA LEPT. 
Tu IS ¢ It's gonet 


GILRERT: Vhat's gone? 


IMIS: s Froy's nome on the 
CUT TO: 


M.S. of IQIS. GILBERT ia in foregrcund. 


windows 


MIs: You saw it. You must hevo soen 


it. She's on the train. 
GILBERT: Steady! Steadyt 


CUT TO: 


arts: 
3'12 


arte: 
114 


arte! 
1'9 


Description and Dislozue 


M.S. of GILBEKT taking o GLASS from a MAN, 


CUT To: 


M.L.S. of IRIS, GILBERT and the MAN. 


cur TO: 


M.C.S. 


CUT TO: 
M.L.S. 


cut TO: 


IRIS: 


GILBERT: 
mis: 


of This. 


IRIS: 


of DR. HARTZ. 


TRIS OFF: 


M.c.S, of IRIS. 


DR. HARTZ and GILBERT enter. 


CUT TO: 


IkIS: 


TRIS: 


DR. HARTZ: 
Tis: 


No. No. We've got to find her. 
Something's happening to her. 


Take it easy. 


Stop the train. 


Listen, everybody. 


There's o woman on this train. 
Miss Frey. Some of you must have 
seen her. They're hiding her 
HOmEWhELE « 


I appeal to you, s21. of you, to 
stop the train. 


Please, help me. Please make then 
stop the train. Do you hear? Why 
don't you do something before it's 
too late? 


Please. Pleasc. 


I kmow you think I'm crazy, byt I'n 
not. I'm not. For heaven's sake, 
stop this train. Leave me alone. 
Leave me alone. 


M.L.S. of IRIS, followed by GILBERT and DR. HAr?2Z. 


cur TO: 


‘arts: 
4°10 


Reel Six. Page 7. 


Description and Diclocue 


M.C.S. of IRIS pulling the COMMUNICATION CORD. 


PADE OUT. 


BADE IN: 


INT. CHARTERS! COMPARTMENT. 
M.S. of CHARTERS and CALDICOTT. 


CHARTERS: | 


CUT TO: 
M.S. of CALDICOTT. 
CALDICOTT: 


CHARTERS OFF: 


CALDICOPT: 


OUT TO: 

M.C.S. of CHARTERS, 
CHARTERS ¢ 

CUT TO: 

M.S. of CALDICOTT. 
CALDICOT?: 

CUT TO: 


M.S. of CHARTERS. 


CHARTERS : 


2S. of CALDICO?T?. 
CALDICODT: 


CHARTERS OFF: 


CLLDICOTT: 
cur TO: 


She faintae 


Ten minutes late, thanks to that 
fool of a girl. If she gets up 

to eny more of her tricks, we shall 
be too late for the last day of the 
match. 


I suppose you couldn't put it to 
her in some way. 


What? 


Well, people juect don't vanish and 
so forth 


But she has. 


What? 


Vanished. 


Who? 
The old dame. 


Yes. 


he 


tarts + 


o6'll 


Reel Six. Pare 8. 


Deserirtion and Dictogue 


M.S. of CHARTERS end CALDICOTT. 


cur TO: 


CHARTERS : 
CALDICOTT: 
CHARTERS : 
CALDICOTT: 
CHARTERS : 


ALDICOT? : 


CHARTERS : 
CALDICOTT: 


Q 


TARTERS ; 


CALDICOTT : 


IN’. CORRIDOR. 
M.S. of DR. HARTZ and IkTS in 


CUT TO: 
M.C.S. 


cuT TO: 


Dk. HARTZ: 


Tis: 
GILBERT OFF: 
IIs: 


Well? 

But how could she? 

What? 

Venish. 

I dontt know. 

That just expleins my point. 
People don't just disappear into 
thin air. 

It's done in India. 

What? 

the rope trick. 


Oh, thet. It never comes out in 
y photograph. 


the PIRST CLASS COMTARTMENT. 


Leok now. In half an hour we stop 
at Morsken, just before the border. 
T will leave there with my patient 
for the National Hospital. If you 
will come with me, you could stay 
overnight in 2 private ward. You 
need peace and rest. 


Sorry. Nothing deving. 
Isn't there anything we can do? 


Yes, find Miss Proy. 


of GILBERT and DR. SARTZ. TIS is in background. 


DR. HARTZ: 


GILBERT: 


DR. HARTZ: 


I tell you, my friend, if she does 
not rest I will not answer for her. 
ft will be best if you persuade her. 
She likes you. 


I'm just ebout as pepular as a dose 
of strychnine. 


If you coat it with sugar, she may 
swallow it. 


itarts: 
64113 


196 
Starts: 
168'7 


Reel Six. Page 9. 


Description and Dialogue 


M.C.S. of GILBERT. 


M.S. of the CHEF appearing with RUBBISH, which he throws out of 


the WINDOW. 
CUT TO: 


M.S. of a PIECE of PAPER sticking to a WINDOW, es seen by GILBENT. 


CULT TO: 
C.U, of GILBE 


rd 


tT. 
CUT TO: 


C.U. of part of a HAKRIMAN'S HEUBAL Tha PACKET on the WINDOY, 


as seen by GILERT. 


cUT TO: 
C.U. of GILBERT. 
CUT TO: 
M.S. of GILBERT. 
Cu? TO: 


INT, FIRST CLASS COMPARTMENT. 


MoC0.S. of IRIS. GILBERT enters. 


cur TO: 


M.S. of SIGNOR DOPPO and the BARONESS, 


cur TO: 
M.C.S. of GILEEAT end IRIS. 


GILBERT: 


cur TO: 


Cosmopolitan train this. People of 
ell nations. I've just seen at 
least a million Mexicans in_the 
corridor. Well, I thought I'd 
lock in to tell you to think over 
what Doctor Hartz said. If you 
feel like changing your nind, I'll 
po hanging around. 


Description 


INT. CORRIDOR. 


Recl Six. Page 10. 


end Dinlo-ue 


4.8. of GILBERT followed by IRIS. 


TRIS: 
GILBERT: 


TRIS: 


GILBERT: 


What's oll the nystery? 


You're right, Miss Froy is on this 
train. I've just escen the packet of 
tea that you were talking about. 

They chucked it out with the rubbish. 


You're a trifle late, aren't you? 
She may be dcad by now. 


Dead or alive we'll ... 


MADAME KUNMER comes into PICTURE. 


GILBERT: 


MADAME KUIAGR exits. 
GILBERT: 


CUT TO: 
EXT. L.S. of the THAIN. 
cur TO: 


INT, FOURTH CLAGS COMP, TUTMENT, 


M.S. of GILBERT and IRIs. 
cut TO: 
INT. LUGGAGE ViN. 


For sheer variety, give ne an English 
summer. I remenber once spending a 
Bonk holidey at Brighton ... 


Come on, we'rs going to acarch this 
troin., There's souething definitely 
queer in the cir. 


M.S. of IRIS and GILBERT entering. 


GILBERT: 


1I5 


CUT TO: 


Looks like a supply service for 
trunk murderers. 


Don' tt 


L.S. of a WICKER BaSkE?, which 1s noving. 


Cun TO: 

M.S, of GILBERT ana IRIS. 
: TRIS: 

CUT 70: 


What's thet? 


std. 


oN 


Desoription end Dislogue 


M.C.S,. cf the WICKER TRUNK. 
CUT 20: 
M.S. of GILBERT and IRIS. 


GILBERT: 


TRIS: 


The WICKER TRUNK is in foreground. 


It's all right, Miss Froy, it's 


only us. 


Hurry up. 


Quickly. 


GILBERT opens the LID of the TRUNK revecling a CALF. 


cur TO: 
c.U. of the CALF. 


CUT TO: 


M.S. of GILBERT end IRIS. 


GILBERT: 


TRIS: 


GILBERT: 


CUT TO: 


C.U. 
foreground. 


CUT TO: 
M.S. of IMIS and GILBERT. 


TIS: 
GILBERT: 


GILBERT unrolls a POSTER. 
GILBERT: 
TRIS: 


of a MODEL of SIGNOR DUrPo. 


Maybe it's Mies Froy bewltched. 


never know. 


be discouraged. 
found old lady. 


You 
Well anyway, I refuse tc 
Faint heart never 
by the wey, do you 


know anything about her? 


No. 


going back hone. 


thing? 


Can't imagine. 


Only that she was a governess 


Vhat is in this 


Voit a minute. 


Saere might be something down here. 


TRIS and GILBERT are in 


What on earth! 


Our Italian friend. 
Vait a minute. 
great Doppo. 


His visiting card. 


I've got it. 


fhere you are, the 


Look! 


What's it say? 


Description and D 


GILBERT: 


IRIS: 


GILBERT: 
IIs: 
GILBERT: 
TRIS: 
GILBERT: 


TRIS: 


GTLBERTs 


Reci Six. Tare 12. 


nlogue 


The Great Doppo. Magician, 
illusionist, mind reader. Signor 
Doppo will appear in all the 
principal towns ond cities. See his 
fescinating act, The Vanishing ... 
Lady. 


The Vanishing Lady? 

Perhaps that's the explanation. 
What? 

Maybe he was practising on Miss Froy. 
Well, perhaps it's a publicity stunt. 
No, I don't think ao. That wouldn't 
necount for the Baroness or Madane 
Kummer. 


Well, what's your theory? 


Teon't mow. My theory? I'll tell 
you. 


GILBERT aceidentally unfastens BASKET in background. 


cur TO: 
G.U, of PIGRONS flying 
oun TO: 


u.C.8. of IkIS and GILBERT. 


cur To: 
M.S. of IRIS. 


TRIS: 


cur To: 
M.S. of GILBERT. 


TIS OFF: 


He enters TRICK CABINET. 


CUT TO: 

M.C.S. of IIs, 
TRIS: 

cur TO: 


out of BASKET. 


Oh, dear see. 


wee I contt get this one. 


Where are you? 


Reel Six. Page 13, 


Description and Dirlogue 


M.S. of the TRICK CABINET. 
GILBERT OFF: 


TRIS enters CAMERA RIGHT. 
IIs: 

GILBERT OFF: 
MIS enters the TRICK CABINET, 
GILBERT: 

mis OFF: 


GILBERT: 


CUT TO: 

M.S. of a RABBIT in the 
TRIS CFP: 

CUT TO: 

of Ins, 
TRIS: 


GILBERT: 


M.S. GILBERT enters. 


Iris: 
GILBENT: 
TRIs: 


GILBERT: 


TRIS: 


GILBERT: 
cur TO: 
C.U. of a SHERLOCK HOLMES HAT 

GILBERT OFP: 


cur TO: 


I'm in here with smell of 


camphor balls, 


a strong 


I can't see you. 

I'm ebout somewhere. 
as GILBERT reappears. 
Here I om. Where are you? 
I don't know, 


That's whet comes of not saying 
Abracetabras 


TRICK CABINET. 


Oht 


Ouch! 

are you hurt? 

Not much. 

Come and sit down over here. 
What is that thing? 


Yell, in magic circles, we call it 


the disapeeanring cabinet. You get 
inside and vrnish. 
Mm... sc I noticed. You were about 


to tell me your theory. 
Ch, my theory. Well wae. 
GILBERT'S HAND comes into PICTURE, 


as. my theory, my dear Watson ... 


Ctd. 


TRIS hands pipe to GILBERT. 


GILBERT has 


Reel Six. Page 14+ 


Description and Dialosuc 


GILBERT: 


TRIS: 
GILBERT: 


THIS: 


GILBERT: 


TRIS: 


GILBERT: 


TRIS: 


GILBERT: 


GILBERT: 


TiIs: 


GILBERT: 


wee is that we are in very deep 
waters indeed. 


Oh, thank you very much. Let us 
marshel our focts over ea pipeful of 
Baker Street shag. In the first 
place, a little old lady diseppeara. 
Everyone thet saw her promptly insist 
that she wac never there at ail. 
Right? 


We know that she was. Therefore, 
they Gid sec her. Therefore, they 
are deliberately lying. Why? 


I ao't know. I'm enly iatson. 


Well, don't bury yourself in the part 
J'1l tell you why. Because thev 
deron't face an enquiry, because Miss 
Froy's probably still somewhere on 
this train. 


T told you that hours age. 

ch, yes, so you did, For that, ny 
dcer Watson, you shall have a 
“trichonoply" cigar. 

Oh, thank yeu. 

Now, there's caly cne thing left to 
do, you kmow.” Seurch the train in 
disguise. . 

Ag what? 

Well, er eo. Gld English Gentleman. 
They'd sec through you. 

Perhaps ycu're right. Ahn, Will 
Hay. No, boys, boys, which of you 


has stolen Miss Froy? Own up. Own 
Up. 


perched GLASSES on his Nosk. 


TRIS: 


Those ginsaea. Give them to me. 


iT. 
jtearts: 
910°3 


cur TO: 


C.U, of GILBERT'S and Tis! 


Recl Six. Pere 15. 


Description ond Dislogue 


GILBERT: 
TRIS: 
GILBERT: 


IRIS: 


GILBERT: 


TRIS: 
GILBERT: 


GILEERD OME: 


END OF 


Why? 

They're Miss Froy's. 

fre you sure? 

Yes. They're exactly the same. 
Gold rimmed with ... Where did you 
find then? 


Why, down here on the floor. The 
glass is broken. 


Well, probably in a struggle. 


Pick up the flass. 


HANDS picking up the GLASS. 


Do you renlise that this is our 
first piece of really tengible proof 


PERL Sik 


Totol length of Recl servers 916'4 


iarte 3 
3°12 


tarts: 
g4he 


"THE LADY VANISHES" Reel, Seven. Pare 


MEASU:EMENTS ARE CALCULATED 
WHILST SOUND AND ACTION ARE 
IN CUPTING SYNCHRONISATION. 


ZERO is the first Action 
Prame which is 5'15 before 
the first Clear Cut, Scene 2. 


rerewstnnynnnaneemnsinnnnitatontneeteencntnnnianessnmrntn tes ner 


Descrivtion and Dialomie 


In?, LUGGAGE VAN. 


: C.U. of SIGNOR DOPPO'S HAND. 


GIIBERT OFF: That's the lot, 
CUT TO: 
C.5. of SIGNOR DOPPO'S FAND taking MISS PROY'S SYROTACIES 
from IRIS' HAD. CAMERA PANS UP to alow GILSER”, S$ IGOR 


DOPPO and IRIS. 
pABe give ne those 
Y  Bhey belong to 

eotacles, please 


SIGIOK DOFPO: Will you 
spectacle 
me. My sp 


GIIPERNT: Yours? Are you sure? 


STCNOR LOPPO: i oechiali (You 


CUT TO: 
M.C.S. of GILDEKT and SIGNOR DOPLO. 


GILBERT? dh, naaghty, naughty - That's a 
very large nose for a very small 
pair of Spectacles, So that's «.. 


cur TO: 
“.S. of IRIS, GILBELT and SIGNON IOPPo. 
GILBERT: ... the game, is it? We'll soon 
see about that. These are Miss 
Froy's glasses and you know it. 


Shets beon in here and you know 
that toe 


CUI TO: 


21, 


Starts 
GON 


4. 
Starts 
87'0 


Cub. 


Reel Seven, Page 2. 


Description and Dis lozue 


of the CALF in the WICKER BASKH?. 

TO: 

&, cf IRS, GILBERT and Slunun LOOP O are struggling 
one PLUOR. 


No.9. of GIIBEYT and SIGuOr Tota, 


CUT 


C48 


GLEBE Ds Well, don't stand hoping about 
there like a referce, co-cperate. 
Kick him. See if he's got 
a folise botton, 


and SIGNCR DOKO, 


Wait acuinute, I'll get his up. 


TOs 

of RAUB. 

BOs 

of aodh. She keteles CIIBERY , 
ae 


UIT and CIGSOR VCO, 


OQusht That doesn't help. 


cf the WHTTE HABBITS. 


of GILIEND end SlGNOR DOPVG stragsling. 


T:38 enters CAMERA LEFT, 


3S. of GILBERT and SIGHOR DOP: 


GIIBERT: Quick, pull his eure hack. Give them 
a twiat. 


Reel Sevon. Pare 


Desorintion and Disiome 


M.S. of GIEREHD, IRIS and 6IGnour DorPo. 
OUT TOs 

H.C.&. of IRIS, GILHENS and Sigher Lore, 
CUT TO: 

M.G. of GIIRERT, IRIS and SIGNOK Dorro. 


GI LB: Look out, he's got a knife. 


the KNIPE in SIGNOR DOPPO'S HAND, 


f GULLIT . 


of it befowo ho 
Tee 


GILLETT: Tey and gat held 
outs & slice 


ikIS caters OAMERA RIGHT. 
TRIS: Tow't reach it. 


DCPEG and TRIS. 


N.C.5. of INIS' FEWR and houco atanding on a CLOSE. 


CUT TO: 


M.C.8. of (RNG. She bites UIGHCk LOPPU'. HANy and he drops 
tho KNIFE, GILBERP cores inte nicture, 


GILUELT: Wel Gone t 
CUT TO: 
C.S. of the CALF in the WICKER DASKET, 
CUT TO: 
M.S. of SIGNOR DCP: 0 and GITRMGAT. 


CUL TOs 


Startas 
166'7 


Ctdy 


back into the TRICK CABINET. 


Cun Pu: 


M.S. of SIGNOZ DOPPO coming from the OATINDT. Tuts is 
CALMnA RIGHT. 


GIIPERT OFF: We Imew how that thins works. 
Cone out of there. 


TRIS hits SIGNCR DOPPO on the HEAD, GILBERT enters CANE 
RIGHT. 


GILBART: Is he out, do you think? Welva ect 
te bide him aomevwhore. I wonder 
what's in here? 

IIs: Hurry upt 

CUT TO: 
We... oc STONcy DOP, Go and IRM. 


Coro HQ Cora Vo. 


irs: Quiel, 


Cur TO: 


WOS. of ELGNOR DOPeC, Like and uly 


GIEDERT: It's empty. rit hin lone. 
Oh, no you don't, 


GILLEHT places SIGNOR DOPPO in a WOUDEN LUX. 


CUL Ler 


GILEBAD: cht 
TRIS: Whet's the matter? 
GILMERT: Garlic, I'll be all right ina 


minute. Here, hold on to this. 


IRIS: Oh, ye6e 


eo. GTUBLAT: 


THIS: 


GILBERT 


Reel Seven. Page 5. 
LSE ES ASE Be eeepc cea 


Description and Dielosu: 


Give him up. Gh, well, wetre getting 
sonewhere at last. We definitely 
jmow that s Troy was on this 


train ond we know that cour friend 

in here had something to do with 

it. That ought to keep him quict 
until we find her. ah, hard work, 
but worth it. Let's have the evideac: 


Evidence? 


Yes, the glasses, 


Tats: Yeu'lve got then. 

GTDASRT: No, Toboaventt got thei. 
amt 
Rote cnty tinh. 

CUT TO: 
of INGTDE of the Roe. Th da cipty. 

THe CPP s Ho don't thom. 

GUiakswh Caedts Spare Vy Lt's ee bovten 
The Ay nontort hor 


PAHZEH UL onte 


ogene “dl rdigit. 


the others and make 


Yes, to 


more trouble. Wolre in a nosty 
jem, my dear, “‘e can't Tight the 
whole troin. ‘We need aliics. 


wut who ean we trust? 


Yuasa, youlre an 
help. Osmo 


the symptonc. 


uh, wait ®& minute. 


o 


wcens 
31. 
Starts: 


30313 


32. 
Starts: 
310'2 


Fare be 


OL US 


EXT. LS. of the TRAIN, 
cur TC: 


INT. COLuTDC. 
L.S. of I.IS and GILHEt. 


cur TO: 
M.0.S. of IRIG end GLLBEhT. 


GILBERT: This in the onc. 


INT. SLEEPER COMPARTMENT, 
C.U. of the BANDAGED PATIENT 


Cul PO: 


INT. CORRIDOR. 
M.C.S. of TRIS ond C1LIiDaRL. 


GsBat es Hels not there. I've just had 
a murhiceularly idiotic idea. 
Tals s Muy fo ceo quite bolieve that. 


we Anat natient dn thore 16 


T2185 + Yee. bat it didn't oo 
train until after Miss FProy h 
disappeared, 


Seon br 
on the 
u 


1d 


GILBERT: Oh, yes. Yes, that's why itts an 
idiotic idea, Connm on, lot's 
find the doctor. 


TEES + Wa, me, wait a minute. 

GELBEUE: Wheat je Lt? 

Lios unctice snytitwe wrong bout 
un? 

GIIBE12: No. 


aa Nim et ail. 
heels. 


aes 


Tden't think sh 
faey duntt w 


Cur PO: 


37. 
Starta: M.C.S. of IRIS and GiLboLT. 
389'15 


38. 


Starta: 


443" 


Kes) Seven Page 7. 


iption acd Tialome 


INT. SULEEPE:: COMPARTMENT. 


:MOC.S. cof the NUN'S FEET wearing WIGH HAELED SHQiS as seen 


by GILBERT. 
CUT TO: 


INT. CORRIDOR. 


GILBERT: Yes, youtre right. Listen, did 
you see Madane Kummer get on the 
train? 

IRIS: No. 

GILBERT: Sunpoging they decoyod Mics Froy 


into the luggage van and hid her 
thore. At tho first stop the 
patient comes abonrd, Head injury, 
all wravped up. The patient is 
Medame Kummer. Madame Kummer becomes 
Miss Froy and Miss Froy becomes that. 


Ves. But why should they go to 
all this troulile to kidnap a 
narmlees Little covernesy? 


OTL: 


It den't © govern.es et all, Perheus 
it‘c some yolitical thing, vou know. 
Come on, let's diuvac cigate. 


R COMPA IMENT . 
M&. of IRIS and GILBERT entering. 


Gilbert? (in French): Parlez vous Francais (Do you speak. 
French)? 


Sprechen sie Deutsch (Do you speak 
Gorman )? 


Yarko dar Bandricken (Dc you speck 
Randrieken)? 


Ch, well, you'll just have to 
put up with it in English. Can 
wo take a look at your patient, 
please? @hank you. 

Keep an cye on the Nun, 


Our fo: 


ccd Seven. Pago oO. 


Scene Deseripticn end Dialorue 
wcene eee UE DO eh ch OLUS 
No, 

39. M.C.5. of the NUN, IRIS and GILFERT. The PATIENT is in 
Starts: foreground, 

166'L0 


DR. HARTZ CFP: Wheat are you doing here? 
CUT TCs 


C.8. of Dh. HéAn?2 in the DOORWAY. 


Der. HATS: Vhy are you in herc? This is a uoat 
serious necident case. You have 
nu business to be here at all, 
neither of you. 


CUT TO: 
han KOS. of the NUN, TkIS, GILOWRT, on. HANEZ and the MATIENT. 
Starts: 
765 '8 GILUERGs Dostor Hartz, wo want you to 
undo those bandages and let us 
t & lock at your putient's 


faces 


DR. BARTZ: ovo. out of your senses? There 

j : there. Nothing oi: 
raw flesh, already + 
* 86 much blowd, n 
traniusicon ean save hin. 
What Go you went me te do? Murde» 
ny prtient? 


ag 


GILBERD: Youtre quite sure that this is 
your patient? 
TRIS: We ... wo believe it's Miss Proy, 
Die DARTS: si Prey? You con't be sericus, 
at garth puvo suck ideas inte 
your Leads? 


cut TO: 


Cwo. of the KUN. DR. Tlaktd is Cltunu. RIGHT. 


CUT TO: 
43. M.C.S,. of Dit, HARTZ, IRIS and GiLim?. 
Starts: 
929'7 DN. HARTZ: I understand she is deaf and dumb. 


TRIS 3 But she may lip read, 


ATs 
Starts: 
590'11 


48. 
Starta: 
598'2 


nucl Seven, Parse 9. 


Description 


De. WARD: Oh, that's possible. Jell, in 
that case, perhaps you will join 
me in the dining car? I'll be 
with you in a moment. I want to 
be certain my patient hasn't been 
disturbed. 

GILBERT and IRIS oxit. 


Bi. TARTZ: CGadugkan baroyme sar calto drun 
(Why did they become sucpicious )? 


CUT NO: 
M.S. of the NUN and the PATIENT. 
NUN: How the devil do IT imow how they 

cottoned on? Sonebody nust 
heve tipped them off. 

CUT TO: 

wi Be of bly Vertes 

cur TC: 


co CAMERA 


M.S. of the PAULENT and the NUn. DN. HA 
TIGHT. 


gag vhe old girl was 


new dues thet make? 
Tn. dew momenvs T v1L order 
thre: GQvinks in the dinius car. 
Mine will be Chartreuse. Now, 
ono of the stewards is warking 
for us. Now, listen carefully. 


De Wades 


cur TOs 


tT, DINING Can. 
liebS. of IRTD and GILBERT enterd 


cUuT TO: 
M.C.S. of CHANTEIS. CALDICOLY 16 CAMERA KIGHT. 


CHAATEUS 2 There's that girl ogain. 
CALDICOTT: Seons to have recovered. Lucky 


it blcw over. 


Cur TO: 


M.S. of GILBENE and Tkts. 


CUT ho: 


a MoEOS. of DR. NARTZ entering. 
TBE 
3'14 cur TOs 


BS. of GILBERT end IRIS. DR. HAHTZ enters. 


AL : 
2018 Di. Haid! Ana Ov, perhaoe, you'll) tell 


whet it's all about? 


Nom, 13 
ever 


sten, Doctor, live you 
vahly Scum your patient? 


cur Td: 


Bis M.C.5. of Dk. HANTS. GILPEAG is CAbinR LEIT. 

Starta: 

E2911 Dit. HARTZ: No, I merely recvived a ressage 
to pick the case up and cperate 
at Morsken. 


meGere CF GLIDER? and wali. 94. HARTZ is CAMERA RIGHT, 


GT Moata's vow do you knew that at's net 
s Breet 


TRL $ 


UR. Hides ly menn to pay Viet you 


won Nas «+. 


GILIERT de Gate. LEPT. 


athe M.C.S. of DR. 
cy Du. HART.t iowent  Greon Chartriusc . 
4 vont you join me? 
GILBERT: Oh, thanks. I'd like a large 
brandy, lease. 


DR. HinlZ: dnd you? 


Ctd. 


pits Econ 2 Babstitution, 


Reel Seven, Page ll, 


Description and Dialoeue 


4e RIS OFF: I don't want anything, thanks, 

GIIBERT: Oh, come, it'll do you good, 

IRIS OFF: No, really, I don't want it. 

DA. HATZ: You are very tired, It will 
pick you up. 

cur TO: 
De M.C.S. of GIIBDRT and TRIS. Di. HARTZ is CAMERA NIGH. 
tarts 
52tg IniS: All right, then. Just a small one, 
CUT TO: 
6, M.C.S. of DR. HAN?Z, GILBERT is CAMERA LEFT, 
tarts: 
67'10 DR. HARPS: Two brandies und a Chartreuse, 
Cur TO: 
7. M.C.S, of GILUEKT and This. Ta. HARTZ is CAMERA RIGHT. 
tarts: 
72°10 GILUERT: Tell me, do you know anything a bout 
the Nun who is looking after your 
patient? 
Cur TO: 
3. M.C.S. of UR. HATZ. GILBERT is CAMERA LEPT. 
tarte i 
30'O DR. WATS: Nun? No. nly that she is from 4 
convent close to where the accident 
occurred. 

GILEERT: Don't you think it's rather peculiar 
thet she's wearing high heeled 
shoes? 

DR. HATZ: Oh, is she? Well, that is rather ... 
rather curious, isn't it? 

cur TO: 
Je M.C.S. of GILHERT and TRIS. DR. HATZ is CAMPRA RIGHT. 
tarte: 
39'5 TRIS: it's a conspiracy. That's all it 


can be. All these people on the 
train say they haven't seen Miss 
Froy, but they have. Wo know that, 
because just now in the luggage 
Van eee 


CUT TO: 


iiee] Seven. Page 12. 


joene Description and Dialozue 
oe a a 
20. M.C.S. of CHAnTERS and CALDICOTT. 
jtarts: 
710'1 CHARTEXS : She's off again} 
CALDICOTT: I hope she doesn't create another 


scene. Puts the lid on our getting 
back in time, if she did. 


CUT TO: 
1. M.C.S. of GILBERTY and IRIS. Dn. HiR?TS is CANMPRA RIGHT. 
Starts: 
720'6 TRIS: +s. and then this fellow from the 
oarriage, Doppo's his name, he 
came along and grabbed the glass2s. 
GILBERT: And then we went for him ed had 


a bit of a fight. 


Cum TO: 


ee M.C.S. of DR. Rah?2. GILBERT is CAMB IbPt. 
itarts 
72915 Da. HARTA: Oh, a fight? 
IniS OFF: We Imoecked him out 
Dae Hida: Ond 
cur TO: 
3 M.S. of Di. HAVTZ, GILPELT and be. OYGNGK vor 
tarts: passvs then in background. 
37!14 
CUT TO: 
4. M.C.S. of GILBEsT and TRIS. DR. HANTZ is CAMBua RIGHT. 
tarts 
seth Dit. HAWES: He seems to have mide a speedy 
YECOVEry 
GILBERT: Yes. Oh, that's ... 
CUT To: 
om M.C.S. of Dit. HARTZ. GILUERT is CAMERA SEFT. WAITER'S HAND 
tarts: comes into picture CAMERA RIGHT with DRINKS. 
4655 
‘ GILBERT: .-. just bluff. 


cur TOs 


Pogue Description and Dialorue 

10. 

66. M.C.S. of the WAITER. DR. HARTZ is CANELA HIGHT. 

Starts: 

7152'6 WAITER s Gratsia (Thank you). 
CUT TO: 

67. M.C.S. of DR. HARTZ. GILBER? is CaAMENA LEFT. 

Starta: 

756'13 CUR TO: 

68. M.C.S. of SIGNOR DOFTO, 

Starts: 


758'3 Our f0; 


69. M.C.S. of Dik. HARTZ. GILMBKT is CAWERA LeFT. 
Starts: 
761'6 DR. HARTZ: Oh, but how could he be involved ... 
CUT TO: 
10. C.U. of the DRINKS on the WABLE. DR. HiuTZ'S HAND is 
Starts: CAMB RIGHT. 
763'°9 
Tat. HANGZ OFP: +s. ina conspiracy? Look at him ... 
cur TO: 
7l. MoC.S. of Dk. UAu2Z. GILBEND is CAMERA LEFT. 
Starts: 
T67"3 Die HANTS: ee the poor fellow. He's just a 
armless travuller. 
CUT TO: 
726 M.C.S. of GIIBERT and IkiS. De. HANTS is CALERA RIGHT. 
Starts: 
TION GIIBERT: He's also a mueichall artist moking 
a tour of Imdrick. 
DE, HAL: Well? 
GILGEN Ts And the Baroness! husband is 
Minister of Propaganda. (me word 
fron her and his tour would be 
cancelled. 
Cur TO: 
13. M.0.S. of DR. HARTZ. GILEERT is CAMEMA LET. 
Starte: 
782'6 DR. HARTZ: Oh, I sec. 
GILBERT: Ag for the stewards; if they don't 


cUuT TO: 


do what they're told, they've got 
a niece cosy brick wall to lean up 
against. 


Starts: 
793 '0 


76.4 
Starts: 
B00t2 


77.6 
Starts: 
B07 "23 


T36 
Starts: 
Be. 12 


80. 
Starts: 
825 '5 


Leserivtion and Dizlorue 


c.U. of the DRINKS on the TABLE. 


CUT TO: 


cel 


M.C.S. of DR, HART“. GILBERT is CAbionNA LEFT. 

Dh. HANTZ: But... but ... tell me about 
the two English travellera over 
therc. They aleo denied sceing 
her? 


cut TO: 


Dit. HARTZ is CAMERA TIGHT. 


Es) 
ar 
ora 


M.C.S. of GILZERT and I 


GILDSUT: British diplomacy, Dector. Never 
climb @ fence if you can sit on 
ite Qld Foreigq Orficer proverb. 


HARTZ. The DRINKS are CAMELA TIGHT, 


t. HATZ: vhat I cannot understand is why 
should anyone want to dispose of 
the o14 lady? 


. OY GTLRELE end ivi. Tn. 


Well, thatto just us. 
All we xriow is thet , 
cn this train and new Shela ae. 


UA NS 


GILBERT swallows his Didih. 
Cur TO: 


C.U. of GIGRERT'S HAND replacing his Glass on the YATLE. 


GILBERD CFP: eae GNC S 


C.U. of DR. HAKTZ. 


DR. HARDS: Well, if you're right, it means 
the whole train is against us. 


CUT 20: 


neel Seven. Puce 


da. 


Scene 
No. 


gl. 
Starts: 
83513 


86. 
Starta: 
BG215 


87. 
Starts: 
889'3 


68. 
Starts: 
894 '8 


39. 
Starts: 
g902'1 


Description and Dielorue 


MoC.S. of GILMERT and IRIS. Dk. HANTZ is CAMERA RIGHT. 

IRIS: Whet are we going to do? 

DR. HART!: Well, in view of what you've just 
told me, 1 shall risk examining 
the paticnt. 

CUT TO: 
K.C.S. of DR. SARTZ. GILBERT is CAMERA TET. 

DR. HALAL: One moment, we mustn't act suspiciously 
Rehave a3 if wothing had happened. 
Drink, that'll steady your nerves. 

CUT TO; 


H.C.S. of GILBERT and IRIS. 


OU. cf ThIS' SRINK on the TABLE. 
cur TOs 
M.C.S. of Ur. SANZ. GILBERT is CAMmeu. LET. 
Dit. Wied: To our health. nd way cur cnenices, 


if they exint, be wicenseious of 
Our PULSE. 


curt TO: 
M.C.S. of GILGEAT and nts. 
bi. UAE OFT s Tetts go. We must hurry now. 
cum TO: 
M.S. of TRIS and DA. Haut. 
GILBERT OFF: Cone on, drink up. 
cur TO: 
OS. of IRIS drinking DRANLDY. Dh. UsAnTe is CAMERA RIGHT. 
cur TO: 
M.S. of DR. HARTZ, IRIG and GILBERT. 
cur. 
END OF REEL, 


Total length cf Neel seas eee e GL LD 


"THE LADY VANISHES" Reel Eight. Page 


MEASUREMENTS ARE CALCULATED 
WHILST SOUND AND ACTION ARE 
IN CUTTING SYNCHRONISATION. 


ZDRO is the first Action 
Frame which is 14'5 before 
the first Clear Cut, Scene 2. 


INT. CORRIDOR. 


DR. HARTZ: 
GILBERT: 

CUT TO: 

INT. SLEEPER COMPARTMENT. 


Description and Dialogue 


: M.S. of IRIS, GILBERT and DR. HARTZ. 


Wait in here. 


Right you are. 


tarte: il.S. of the NUN and the PATIENT. DR. HART2Z enters. 


415 


NUN: 
DR. HART2: 


CUT TO: 
IND. COMPARTMENT. 


: M.S. of GILBERT and IRIS. DR. 


IRIS: 
DR. HARTZ: 

CUT TO: 

M.C.S. of GILBERT and IRIS. 
DR. HARTZ: 


CUT TO: 
C.S. of DR. HARTZ. 
DR. HART2: 


CUD TO: 


Anything wrong? 

Nothing, except they noticed you were 
wearing high heels. However it makes 
no difference. We shall reach Morsk« 


in three minutes. Quite an eventful 
journey. 


HARTZ enters. 
Well? 


Yes, the patient is Miss Froy. 


She will be taken off the train at 
Morsken in about three minutes, 


She will be removed to the hospital 
there and operated on. 


12. 
Stertea: 
119'14 


vas 


M.C.S. of GILBERT and IRIS. 
DR. HARTZ: 


CUT TO: 
C.S. of DR. HARTZ. 
DR. HARTZ: 


CUT TO: 
M.C.S. of GILBERT and IRIS. 


cur TO: 


Reel Hight, tare 2, 


Description and Dialogue 
DR. HARTZ is CAWERA RIGHT. 


Unfortunately the operation will 
not be successful. 


Oh I should perhaps have explained, 
the operation will be performed by 
ne. 


DR. HAR!Z is CAMDRA RIGHT. 


: GILBERT moves towards the DOOR. 


O.U. of a GUN in DR, HAHTZ's pocket. 


CUT TO: 


M.S. of GILBERT, IRIS and DR. HARIZ. 


DH. EAKIZ: 


cur TO: 

c.8. of Dk. HART2Z. 
DR. HARTZ: 

cur TO: 


M.C.S. of GILBERT and IRIS. 
DR. HARTZ: 


CUT TO: 


You see, I am in this conspiracy as 
you term it. 


You are a very alert young couple, 
put it's quite uscless for you to 
think, as you arc undoubtedly doing, 
of a way out of your dilemma. The 
drink vov had just now, I regret 

to say, contained « quantity of 
Hydrocin. 


DR. HARTZ is CAMBRA RIGHT. 


For your benefit, Hydrocin is a 

very little known drug which has 

the effect in @ small cuantity of 
paralysing the brain and rendering 
the victim unconscious far a consider 
able period. 


Reel, sight, Page 3. 


Oe Description and Dialogue 

Be C.S. of DR, HARTZ. 

itarts: 

3644 DR. HARTZ: In a slightly larger quantity 
of course, it induces madness. 

cur TO: 

4e C.U. of IRIS. 

itartat 7 

4412 DR. HARTZ OFF: However you have ny word the dose 
was a normeal one. 

CUT TO: 

L5. M.C.5. of GILBERT. inIS faints. DR. HATZ is CAMERA RIGHT. 

Starts: ¢ 

152'2 DR. HARTZ: In a very fow moments now you 
will join your young friend, 

CUT 70: . 

L6. C.S. of DR. HATZ. 

starts: 

163'6 DR. HARTA: Need I say how sorry I am having 
to take such a, how shall I say, 
melodramatic course. 

Cur TO: 

17. C.U. of GILBERT. 

Starts: 

175'13 DR. HAKTZ OFF: But your persistent muddling 
made it necossary. 

GILBERT falls back. 
cur TO: 

18. C.5. of DR. 

Starts: 

182'2 Cur TO: 

19. M.S. of GILBERT and IRIS. DR. HARTC is CnlivkA RIGHT. He 

Starte: leaves the COMPARIMDNT. 

185'4 

cur TO: 
20. C.U. of GILBERT. He opens his eyes. 
Starts 


199'5 CUT TO: 


: Mf. 


M.C.S,. of GILBERT and TRIS. 


GILBERT: 


TRIS: 


GILBERT: 

CUT TO: 

M.S. of IRIS and GILBERT. 
GILFEML : 


cur fO: 
M.S. of IRIS. GILBER? 


IRIS: 


cur TO: 


EXT. M.S. of GILBERT climbing out 
TRAIN approaches, 


CUT TO: 
INT. SLAEVER COWweARTMEND 


of the PATIENT a d the MIN. 
through the 


background crd climbs 


cur TO: 


the WON. 


M.C.S. of GILEERE ond 


cur TO: 


oi Bight, Page 4. 


Deseription and Dinlojue 


Are you 211 right? You must 
have fainted. Listen there's a 
woman next door going to be 
murdered and we've got to 

get moving before this stuff 
taxes effect. 


I did reed once that if you 
keep on the go you can stay awake, 


Right, cone on, let's get going. 


It's locked, We can't go that 
way welll be spotted. 


starts to open the WIimMo, 


You can't do that. 


Dent worry, it's only next deor, 
you carry on keeping fit, touch 
your toes, d on your head, do 
anything, only whatever you do 
don't fall asleep. 


of the WINDOW. \nother 


GILBER? 
UINDOV.. 


appears In 


M.C.S. of the NUN. 
NUN: 


CUT TO: 


Reel Hight. Pare 5. 


Description and Dialogue 


Go on, you needn't be afraid, it 
is Miss Froy. 


M.S. of MISS FROY swathed in bandages, and GILBERT. 


cur TO: 
M.C.S. of the NUN. 
NUN: 


CUT TO: 


It's all right, you haven't been 
drugged, he told me to put somethir 
in your drinks but I didn't do it. 


M.S. of GILBER® untying MISS FROY's bandages. 


GILBERT: 
CUT TO: 
M.C.S. of the NUN. 
NUN: 
cur TO: 


M.S. of MISS FROY and GILBERT. 
CUT TO: 


Who the devil are you? He said 
you were deaf and dumb, 


Never mind about that now, if you 
want to save her youtve got to 
hurry. 


The NUN cnters CAMERA RIGHT. 


C.U. of GILBERT's hand untying bendugsc to reveal TSS FROY. 


CUT TO: 


M.S. of MISS FROY, GILBERT «nd the NUN. 


CUT TO: 
INT, CORRIDOR. 


: LS. of MADAME KUNMER. 


cur TO: 


19. 
itartas 
bar's 


itd 


Reel sight. Poge 6. 


Description and Dialogue 


INT. SLEEPER COMPARTMENT. 


: M.S. of the NUN, GILSERT and MISS FROY. 


NUN: Hartg will be back in a minute, 
what's going to happen then? 


GILBERT: If we can hold them off until we 
get past Morsken, the frontier's 
a few miles beyond the station, 


MADAME KUMMER enters in baekground, GILBER® claps his hend 
over her mouth. 


NUN: Come on, there's still time. 
cur TO: 


INT. FIRST CLASS COMPARTMENT. 
M.S. of SIGNOR DOPPO and the BARONESS, DR. HARTZ is 
CAMERA RIGHT. 


DR. WARTS: Arkda dsk jova set...finiki (Two 
thousand, three thousand, four 
thousand, five thousand, that's 
the lot). 


SIGNOR DOPYPO: Cinque cente gomememente dope tuttc 
quelle che koha fatto cosu poi de 
quest! orrechio marsicato da quellc 
ragneso. (Only five thoussnd for 
all the work that I've done, it's 
not enough.  £ want some more). 


BARONESS: Magordnvery (Give it to hin). 
cur TO: 


INT. SLEEPER COMPARTMENT. 
M.S. of MISS PuOY, GILBERT and tuo ‘hl. 


GILBERT: Thatis Morsken. liave you 
Tinisied? 


GILBERT opens LOOR to reveal IRIS in the next COMMAS IEN? 


touching her toes, 
GILBERT: Come on, Miss Proy. 
cur TO: 


INT. COMPANTMENT. 
M.S. of GILBixT slapping IRIS. 


GILBERT : Come on, kid, you're not drugged. 
T'lL explain Later, Abracadabra, 


MISS FROY enters. 
TRIS: Miss Froy$ Oh, I can't believe it 


12. 
itarts! 
158'3 


13. 
3tarts: 
387! 4 


44e 
Starts: 
5014 


454 
Starts: 
5113 


Reel Eight, Page 7. 


Deseription and Dialogue 


MISS FROY: Thank you, my dear, Thank ycu 
very much. 


GILBERT: Careful. 
Cur TO: 
INT. CORRIDOR. 


: L.S. of DR. HARTZ, 


cur TO: 
INT. SLEEPER COMPANTMENT, 
M.S. of the NUN. MADAME KUMMER is lying CAIERA RIGHT 
swathed in bandages. DR. HARTZ enters. 
DR. HARTZ: Ready? 
NUN: Yes. 
cur TQ: 
INT. COMPARTMENT, 


M.S. of DR. HARTZ entering. CAMERA PANS with him to include 
GILBERT and IRIS who appear to bo unconscious. 


CUT TO: 


INT. CORRIDOR. 
L.S. of DR. HATZ. GUARD is in background. 


DR. HARTZ: Teraner lena derafo, legas cheto 
(Keep this door locked). 


cur TO: 


INT COMVARTMENT . 
M.C.S. of GILBERT and Isls. Ca 


S as GILB LL? opens 


DOOR to TOILET COMPARTMENT to reveul lis. FROY. 
GILBERT: Are you all right. Miss Froy? 
MISS FROY: Yea, thank you. It's rather like 


the rush hour on tho uadergrovnd. 
CUT TO: 
EX’. L.S. of the TRAIN. 
cur TO: 


48. 
Starts: 
539'11 


496 
Starts: 
542'10 


50. 
Starts: 
5471 


51. 
Starts: 
549'6 


Bran 
starta: 
552'13 


536 
Starts: 


55515 


Dae 
Starta: 
569'4 


556 
Sterta: 
584'10 


Reol sieht, Perce 8. 


wand Dinlorue 


ption 


INT. COMPALTMENT. 


> W.C.S. of GILBERT end IRIS. 


GILBERT: We're slowing downt 
cuT TO: 


SHOOTING through COMPARTMENT WINDO’ onto a L.S. of an 
AMBULANCE waiting at the STATION, 


CUT TO: 

0.8. of GILBERT and IRIS. 

CUT TO: 

L.S. of the AMBULANCE. DR. HARTZ appears. 
CUT TO: 

M.C.S. of GILRERT and IRts. 

cur TO: 

L.S. of DR. HARTZ os secn by GILBERT ond TLiS. 
CUT TO: 

M.C.S. of GILBERT and IkIS. 

CUT TO: 


L.S. of MADAME KUNE on the stretcher being carriec into 
the AMBULANCE. DR, HARTZ can be seen. 


cur TO: 
i.S. of DR, HARTZ and AQTENDANNS. 


DR. HAiIDZ: Davara...devara (excellant... 
excellent). 


cur TO: 


INT, AMBULANCE. 
M.C.S. of Di. HARTZ and MADAME KUMUER. 


DR. HARTZ: I'n sorry youtve had such an 
unconfortable journey, Miss Froy. 


cur TO: 


: 1.0.8. of GILL 


Reel Bight. Page 9. 


Descrivtion and Dialome 


C.U. of DR. HARTZ's hand fingering a piece of IL.DAME 


: KUMMER's hair, 


cur TO: 

M.C.S. of DR. HAKT2 undoing bandages. 
CUT TO: 

M.C.S. of MADAME KUMMOR. 


CUr TO; 
M.C.S. of DR. HARTZ and MADAME EUNMER. 
DR. HARTZ: Branaverek (damnation). 
cuUT TO: 
LXT, FLATFORU. 


: LS. of Dk. HARTZ. 


CUT TO: 


M.S. of the NJN who is about to leave the TRAly. Th. EARSS 
ig CAMERA LEFT. 


DR. HARTZ: Get pack on the train. 
cur TO: 
L.S. of PEOPLE as seen by DR. HANTA, 
CUT TO: 
iW.C.S. of DR. HARTZ. 
cur 20: 
L.S. of DR. HAKTZ. 
cur TO: 
INT. COMPARTMENT. 


TRIS: T hope nothing foes wrong. Aren't 
we stopping rether a long tine? 


CUT TO; 
L.S. of the AMBULANCE moving off as seen from the TRAIN. 


CUT TO: 


jcene 
106 


176 
itarte: 
»76'5 


8. 
Starta: 
279'13 


9, 
3tarta: 
7O1'11 


19. 
jtarts: 
rO7'L5 


71. 
Starts: 
731'7 


72. 
Starter 
74.'1 


M.C.S. of GILBERT and IRIS. 
GILBENT?: 


CUT TO: 


Reel Fight. Pere 10. 


Description end Dielogue 


The Ambulance ia going, we'll be 
off in a jiffy. 


EXT, M.L.S. of a CARRIAGE being uncoupled frou the rest of the 


TRAIN. DR. HARTZ is CAMERA LEFT. 
cur To: 


INT, COMPARTMENT, 
M.C.S. of GILBERT and IRIS. 


GILBERT: 


cur TO: 


INT. The BARONESS'S SLEEPER, 
M.S. of the NUN, the BARONESS and 


BARONESS + 


BARONESS: 
NU: 


Cur TO: 


M.C.S. of the BARONESS and Du. MA: 


DR. HARTZ: 


Cur TO: 

M.S. of the NUN. 
NUN: 
DR. HARTZ: 


cur To: 


Another couple of minutes, we'll 
be over the border. 


DR, HARTZ. 

Briden dan karvik jasconey pasa 
hefdon ragenok mantado pondelat 
(So this is how you repay us, 
those who treated you so well). 


I know I've been well peid, and 
I've done plenty of dirty work 
for it, but this was murder, and s 
was an Englishwoman. 


You are Bandrieken. 
My husband was, but I'm Inglish an 


you were going to butcher her in 
cola blood. 


ia 
is) 


Your little diversion made it 
necessary not only to remove the 
lady in question, but two others 
as well. 


DR. BARTZ is CAMERA RIGHT. 


You can't do that. 


Also, it would be unwise of us to 
permit the existence of anyone whc 
cannot be trusted. 


You wouldn't dare. I kmow too 


much. 


> M.S. of GILBERT. 


te 


2.C,5. of the BARONESS and Dr. 
BARONESS: 

cur TO: 

C.U. of the NUN. 


CUT TO: 


HARTS 


el Eight, Page 11. 


Description and Dialorue 


M.C.S. of the BARONESS and DR. HARTZ. 


cur TO: 
INT. COMPARTMENT. 


: M.S. of GILBERT and IRIS. 


GILBERT: 
MISS FROY appears, 


MISS FROY: 


GILBERT: 


A scream is heard. 
GILBERT: 
IRIS: 
GILBERT: 
MISS FROY: 
CUD TO: 


INT. CORRIDOR. 
He reacts as 


I think we're over the border now, 
You can cone out, Miss Froy. 


Oh, bless me. What an unpleasant 


journey. 

Never mind, you shall have a 

corner seat for the rest of the way. 
There you are, _ Look here, now 


that it's over I think you ought to 
tell us what's it's all about. 


What was that scream? 
Surely it was only the train whistl 
It wasn't, it was a woman, 


Be careful. 


he finds that the OARRIAGE 


has been disconnected from the rest of the train. 


Cur TO: 


INT. COMPARTMENT. 


: M.S. of MISS PROY and THIS. 


GILBERT: 


GILBERT enters. 


They've rumbled, we're on a branch’ 
line and they've slipped the rear 
part of the train. 


Scene 
No. 


78. 
Ctd. 


796 
Starts: 
866114 


MISS PROY: 
GILBERT: 


MISS FROY: 


GILBERT: 


MISS FROY: 
GILBERT: 


TRIS: 


GILBERT: 


CUT TO: 


INT. DINING CAR. 
L.S. of MR. and "MRS." 


cur. 


TODHUNTER, 


Reel Eight. Page 12. 


Descripticn and Dielogue 
Oh deart Oh deart 


Look here} Who are you, and why 
are these people going to these 
lengths to get hold of you? 


I really haven't the faintest idc 
Itm a children's governess, you 
kmow I can only think they've mac 
some terrible mistake. 


Why are holding out on us? Tell 
us the truth. You got us involv 
in this fantastic plot you might 
at least trust us. 


I really don't know, Ieee 


I wonder if there's anybody else 
left on the train? 


There's only the dining car in 
front, but there won't be anybody 
there now,’ 


What do you make it, tea tino? 
All the English will be there, J 
going to have © look, Come on, 
we'd better stick together. 


CHARTE:S and CaLDICoTtT. 


END OF REEL EIGHT. 


Total length of Reel ssecceeesersoeee B73'2 


Scene 
Xo. 


l. 


Sterts: 


Starts: 


26'9 


MELSULEMENTS 


Reel Nine, Page 1. 


26 CALCULATED 


WHILST SOUND AND LCTION Jne 


IW CUPPING SYNCHRONIS: 


.TION. 


2ER0 is the first -iction 
Frame which is 6'4 before 
the first Clear Cut, Scene 2. 


ernnnenmemttnininninnneeretesmintret 


Description and Dialogue 


INT. CORRIDOR. 
M.C.S. of GILBERT, MISS FPROY and IRIS. 


CUT TO; 


INT. DINING CJ. 
M.C.S. of CHARTERS and CALDICO?T. 


cur TO: 


CHARTERS + 


CALDICOTT: 


C.8. of GILBERT. 


Our TO: 
L.S. of Mm. 


cur TO: 


GILBERT: 


end "MRS". 
GILBERT: 


There's the old girl turned up. 


Told you it was e lot of fuss about 
nothiny. Bolt must have jammed. 


I've ect sonething to say. Will 
you nll pluase Liston? 


TODMUTER, CHARTERS and CALDICODT. 


in attempt has been made tu abduct 
this lady by force. 


M.L.S. of IRIS, MISS FRCY and GILBERT. CHARTERS and CALDICOTT are 


CAMERA LEFT. 


CUT TO; 


GILEEKT: 


CHARTERS ¢ 


GILBER 


ind I've got rengon te believe that 
the people who did it are gcing to 
try again. 


What the devil's the fellow drivell 
about? 


Ylell, if you don't believe me you c 
look out of the window. This train 
has been diverted on to a branch li 


Scene Deserintion ond Dislogue 

No. ra 

6. M.S. of MR. and "MRS". TODHUNTER. GILBERT and IRIS are in 

Starts: foreground. 

29°9 

TODHUNTER + What ere you talking about? 

GILBERT: There's been ... 

TODHUNTER: Abduction ... diverted treins ... 
CUT TO: 

Te M.S. of CALDICOTT, IRIS, MISS FROY and GILBERT. 

Starta: 

4399 TRIS: We're telling you the truth. 

cur TO: 

8. M.S. of MR. ond "MiS", TODHUNTEN, GILBERT and TIS are in 

Starts: foreground. 

46'5 

TODHUNTER : I'm not in the least interested. 
You ... you've annoyid us enough 
with your ridiculous stories. 
cur TO: 

9. MoS. of MR. ond "MRS". TODEUNTEN, GILBERT, TRIS and MISS PROY. 

Starts: 

51'8 CHARTERS : My dear chap, you must heve got 
hola of the wrong ond of the stick 
somewhere. 

CALDICODL: Yes, things like thet just dun't 
hoppene 
MISS FUCY: Vetre not in Bngland now. 
CALDICOTT: I don't see whet difference that 
makes. 
mis: We're stopping. 
CUT TO: 

10. L.S. of TVO CARS PAREED in the WOOD as scen fron TRAIN. 

Starts: 

65113 cur TO: 

li. C.S. of IRIS, MISS FROY and GILBERT. 

Starts: 

69t14 GILERRT: Leok, you sve those cars, they're 


here to teke Miss Frey away. 


cur TO: 


Stoarts: 
B0'14 


hie 
Starts: 
83'14 


15. 
Starts: 
10914 


16. 
Starts: 
114'°13 


Reel Nine. Paro 3. 


Desoription and linlorcue 


M.C.S. of CALDICOTT, CHARTERS is CANGPiA GEPT. 


CALDICOTT: Honsense. Look, there go a couple 
of necople. 


CUT TO: 


L.S. of Di. HARTZ and the BARONESS walking towards the CARS 
in background as seen from the TRAIN. 


CUT TO: 
M.C.S. of CH/RTERS, GILBERT and CALDICOTT. 


CALDICOTT: The cars have obviously ceme to 
pick them up. 


GILBERT: Well, in that case why go to the 
trouble of uncoupling the train and 
diverting it? 

CALDICOTT: Uncoupling? 


GILUERT: There's nothing left cf the train 
beyond the slceping car. 


OALDICOWT : There must be. Our bays are in the 
Pirst Cless onrringe. 


GILBEAT: Wot any longer. -sculd you like to 
come cad Look? 


CaLDICOTT: If this is a practical joke I warn 
you I chantt think it very funny. 


CUT TO: 


M.C.S. of GILBERT opening the DIVHIG CAR DOOR re 
who is GAGGED in pabliesoudd, AS eS eG AGH 
CALDICOTT enters CAMERA LEPT, 


CAIDICOTT : Goud Lord! 


of TRIS, WISS FROY, CALDICOT?, the NUN and GILBERT. 
aA 2 ANS with them to inclucc Mt. and "MiS",. TODHUNTIM. 


GILBERT: Let's have some of that brandy. 
CUT TO: 


Scene 


Roe 


17, 
Starta: 
12553 


way. 
Starts: 
AALS 


19. 
Sterts: 
14315 


20, 
Svarts: 
14710 


21. 
Btarts: 
155'6 


22. 
Starts: 
160113 


23. 
Starts: 
19418 


Description ond Dialogue 


M.C.S. of CALDICOTT and CHARTEKS. 


CHARTERS : You don't suppese there's something 
in this fellow's story, Caldicott, 
do you? 

CALDICOTT: Seems a bit queer. 


CUT TO: 
M.C.S. of the NUN and CALDICOTT. 


CHARTERS OFF: I mean, after 711, people don't go 
about tying up Nuns. 


Cur Tc: 
c.S, of IIs. 


TRIS: Someone's coming. 


CUT TO: 
L.S. of an OPSICER walking towards the TAATN. 
CUT TO: 


WS. of TRIS, CALDICOTT, CILARTERS, GILBERT, the NUN and 
Lik. and "MRS". TODEUNTER, 


TODHUNTER : They con't possibly do anything to 
us, we're Fritish subjects. 


CUT TO: 


M.L.S. of the OFFICER entering the DINING CAR. CAMEL. THACKS 
and PANS with him to include the GROUP. 


OFFICER: T have come to offer the nost 
sincero apologies. .in cxtremely 
serious incident has occurred ... an 
attempt has been mace to interfere 
with passengers on this train. 

OUT TO: 
C.S. of the NUN whispering to GILBERT. 


OFPICER: Fortunately it was brought to tho 
notice of the suthorities. 


CULT TO: 


26. 
Starta: 
224'8 


27. 


Starts: 


232"11 


2B. 
Starts: 
254'15 


29. 
Starts: 
236'15 


Recl Nine. Pace 5. 


Description ang Dizlogue 


c.U. of the OFFICER. 


OFFICER: And so if you will be good enough to 
accenpeny me to Moraken, I will 
inform the British Embassy et once. 
Ladies and gentlemen, the cars are 
at your disposal. 


cur TO: 


M.S. of the GROUP and the OFFICER. 


CALDICOTT: Vetre very grateful. It's lucky 
some of you fellows underatand 
English. 

OFFICER: Well, I was at Oxford. 

CHARTERS + Oh really, so was I. 

GILBERT: Hold on, this woman ... 


CUT TO: 
M.C.S. of the OFFICER and GILEERT. 
GILBERT: y+. secns to be trying to say 
something, I don't understand the 
Loanguage, but it way be importent. 
Vrould you ees 
OFFICER: Certainly. 
OFFICER bends down. 
CUT TO: 
M.S. of GILBERT picking up 2 CHAIR. 


cur TO: 


M.S. cf GILEEKT hitting the OFFICER on the LEAD with the CHAIR. 
cur TO: 


M.oB.S. of CHARTERS, CALDICOTT, MR. and "MRS". PODHUNTER, TicIs, 
MISS FROY, the NUN and GILECRT. The OFFICER FALLS to the FLOOR. 


GILBERT: That's fixed hin. 


CUT TO: 


32. 
Starts: 
250th 


33. 
Starts: 
25470 


Bae 
Starts: 
258'3 


35. 
Starts: 
261'0 


36. 
Sterts: 
267'11 


itgel Nine. Pare 6. 


Description end Dialogue 
PA cde dct Ok aes Ses soe Solem eed er 


C.S. of the STEWAUD end CHIEF STHVARD. 
GILBERT OFF: That's all right. He's only stunned 
CUT TO: 


M.L.S. of CHARTERS, CALDICOTT, MR. and "MRS". TODhUNTER, IRIs, 
MISS FROY, the NUN end GILBER?. 


CALDICOT?: het the blazes did you do that for? 
GILBERT: Well, I was at Cambridge. 
CLLDICOTL: Well, whet's that got to do with it? 


You heard what he said, didn't you? 
CUT TO: 
M.C.S. of GILBERT. 


GILBERT: I heard what she said. That was a 
trick to get us off the train. 


our Td: 
M.C.S. of MR. and "MS", TODITUNTER and IRIS. 


TODHUNTER : IT don't belicve it, the man's 
explanation was quite sntisfactory. 


CUT TO: 


M.L.S. of CHARTERS, CALDICOT®, Mk. and "MRS", TODHUNTER, Tis, 
MISS FROY, the NUN and GILBERT. 


CHARTERS : A thing like this might cause a war. 
cur TO: 


EXT. WOODS. 
M.S. of the BARONESS, Dl. HARTZ ond the STEWARD. 
STEWARD: Madre avendra, offichara ditata 


(Terrible things are happening ... 
the Officer has been stunned). 


CUT TO: 
INT. DINING Cin. 
MWS. of CHARTERS, CALDICOTT, MR. and "MRS", TODHUNTER, IRIS, 
MISS FROY, the NUN and GILBERT. 
CHARTERS : I'n going outside to tell them what': 


occurred. It's up to us to apologia: 
and put the matter right. 


CUT TO: 


386 
3tarte: 
280'°15 


39. 
3tarts: 
282'14 


40, 
Starte: 
284'°1 
$l. 
Sterts: 
292'15 


436 
Starts: 
311112 


44. 
Starts: 
313'12 


456 
Starts: 
316'10 


Recl Nine. Page 7. 


Description and vialopuc 


EXT. WOODS. 
M.S. cf the BAKONZSS, DR. HARTZ, and a SOLDIER. 


BARONESS: Brancka (Fire)! 
CUT TO: 
M.S. of CHARTERS as he igs about to get out of the TRAIN. 


CUP TO: 


M.C.S. of the SOLDIER taking aim with the GUN. 

CUT TO: 

M.C.S. of CHARTERS. 

Cur TO: 

INT. DINING CAR. 

M.S. of CHARTERS re-entering. Cina VARS down to show he has 
been shot in the hand. 

CUT TO: 


M.S. of CHARTERS, CALDICOTT, MR. ond "MAS". TODHUNTER, 
MISS FROY and GILBERT. 


CHARTERS : You were right. 
De you mina, old man? 
CALDICOTT: Cortninily. 
cur To: 


L.S. of DR. HANTZ, the BARONSSS and SOLDILAG by the CARS as 
seen from the TRAIN. Di. HARTZ beckons. 


CUT TO: 

M.C.S. of the CHIEF STEVARD. 

CUT TO: 

M.C.S. of MISS FROY, IRIS, CHARTERS, TODHUNTER and GILBERT. 


CHARTERS ¢ Looks as if they mean business. 
GILBERT: Itm efraid so. 
TODHUNTER : They can't do anything, it would 


meen on International situation. 
MISS FROY: It's happened before. 


CUT TO: 


Starts: 
Be71s 


48. 
Starts: 
3359 


49. 
Starts: 
Sout s3 


bien 
Sterts: 
354°10 


Sl. 
Starts: 
358°9 


52. 
Sterts: 
36514 


D36 


Starts: 


369'7 


Ctd. 


col Nine, Page 8. 


Description and Dialogue 


L.S. of DR. HARTZ and SCLDIERS 
CUT TO: 


walking towards the TRAIN. 


W.C.S. of MISS FROY, IRIS, CHARTERS, TCDHUNTER and GILBERT. 


TRIS: 


They're coming. 


The NUN stands into PICTURE in background. 


M.S. cf the NUN and GILBERT. 


L.S. of DR. NARTZ ond SOLDIERS. 


DR. HARTA: 
cUT TO: 
M.S. of GILBERT. 
GILBERT: 


Cur TG: 


Don't let them in. They'll murder u 
They daren't let us go now. 


I order you to surrender at once. 


Nothing doing. If you come any 
nearer I'll fire. 


L.S. of DR. HARTZ and the SOTDIERS, GILBERT is CAMLA.. RIGHT. 


GILBERT: 


I've warned you. 


GILBERT fires GUN and one of the SOLDIERS fclle, 


cur TO: 
M.c.S. of GILBERT and NUN. 
GILBERT: 


CUT TO: 


M.L.S, of CHARTERS, CALDICOTT, 
end IRIS. 


CALDICOTT: 


CHARTERS ; 
GILBERT OFF: 


Rhetter teke cover, they'll start 
any minute now. 


Mm. and "MRS". TODHUNTER, MISS FROY 
Nasty jem, this ... don't like the 
lcok of it. 

Got plenty of ammunition? 


Whole pouch full. 


Te 
jtartes 
}12'3 


38. 
Starts: 
419113 
396 
Sterte: 
424th 


60. 
Starts: 
42655 


61. 
Starts: 
42g'5 


Reel Nine. Pape 9. 


niece erconensietenermmnneacann 


Descripticn ond Dislorue 


CHARTERS : Goud. 
CALDICOTT: Duck down, you. 
TODHUNTER : T'm not goimg to fight, it's madness. 


"YRS", TODHUNTER: It will be safer to protest down here 
CUT TO: 
L.S. of the SOLDIERS by the CARS. 
cur TO: 
M.C.S. of GILBERT. 


GILBERT: Hallo, they're trying to work round 
to the other side. 


CUT TO: 
WS. of MR. and "MES", TODHUNTE.: 
TODHUNTER: Youtre behaving like a pack of fools 
we. What chenee have we got against 


a lot of nrmed nen? 


CAMERA PANS cn to CALDICOTI. 
CALDICOTT: You heard what the Mothor Superior 
said, If we surrender now, we're 
in for it. 


our TO: 


L.8. of SCLDIERS coming towards TRAIN. GILBERT is 
CAMBRA RIGHT firing GUN. 


CUT TO: 

L.S. of SOLDIERS by the Cans. 

CUT TO: 

BX’. M.S. of GILBERT at the WINDOW of the TRAIN. 
cuT To: 


INT, DINING CAR. 
L.S. of SILDIERS. GILBERT is CAMERA RIGHT. 


CUT TO: 
M.S. of WINDOW of DINING CAR being shattered. 


CUT TO: 


6. 


tarts: 


45'9 


Recl Nine. Page 10. 


Description and Dialogue 


M.S. of CALDICOTT, CHARTERS end GILBERT. 

cur TO: 

M.S. of a SOLDIGR by the CARS. 

CUT TO: 

EXT, M.S. of GILBERT at the WINDOW cf the DINING CAR. 
CUT TO: 


INT, DINING CAR. 
M.C.S. of CALDICOTT. 


CALDICOTT: We'll never get to the match now. 
“MRS tb TCDHUNTER OFF:Give it to me... give it to me. 


cur TO: 


M.c.S. of MR. and "ARS". TODHUNTER struggling. CALDICOTT 
enters. 


CALDICOTT: \hat's going on here? 

1yRS", TODHUNTER: He's got a gun and he won't use it. 

CALDICOTT: What's the idea? 

TODHUNTER + I've told you, I won't be a party 
to this gort of thing. I don't 
believe in fighting. 

CALDICOTT: Pacifist, ch? Won't work, old boy. 
Early Christians tried it and got 


thrown to the lions. Come on, hand 
it over. 


cur TO: 

C.U. of another WINDOW in the DINING CAR shattoring. 
cur TO: 

G.S. of MR. and "MRS". TODHUNTER and CALDICOTT. 

cur TO: 

L.S. of the CARS. 

CUT TO: 


td. 


Recl Nine. Page Jl. 


M.C.S. of "MRS". TODHUNTER. 
"MRS", TODHUNTER: 
CALDICOTT OFF: 
CUT TO: 


c.S. of CHARTERS, 


CHARTERS: 
cur TO: 
M.C.S. of MR. and "ERS", 
CALDICOTT: 
CUT TC: 


I'n not afraid to use it. 


Probably more used tc it. I once won 


a box of cigars. 


He's talking rot ...e he's a damned 
gcod shot. 


TODHUNTER and CALDICOTT. 


Hope the old hand hasn't lost it's 
cunning. You know I'm half inclined 
to believe thnit there's some rational 
explannticn to all this. Oh, rotten 
shot, cnly mocked his hat off. 


M.S. of CHARTERS ond GILBERT, MISS FROY and MTs. 


MISS FROY: 


GILBERT: 
MISS FROY. 


GILBERT: 
CHARTERS ; 
MISS FPROY: 


GILBERT: 

curt TO: 
M.C.S. of MISS Foy, 
MISS FROY: 


TRIS: 


Would you mind if I talked to you for 


a minute? 
what, now? 


Plecse forgive ne, but it's very 
important. 


Hang on to this for me, will you? 


f11 right, I'll hold the fort. 


TRIS and GILBERT. 


I think it's sefer along here. You 
core tCGe 

Keep your heads down. 

I just wented to tell you that I 


must be getting along now. 


But you enn't, you'll never get away, 


youtll be shot down. 


iteg] Ninc. Page 12. 


.cene 

‘Os 

‘be MISS FROY: I must teke that risk. 

itd. 
Listen corefully. In case I'm 
unlucky end you get through, I want 
you to take back a message to a 
Mtr. Callendar at the Foreign Office 
at Whitehall. 

TRIS: Then you arc a spye 

MISS FROY: IT always think that's such & grin 
word. 

GILBERT: What is the message? 

MISS PROY: It's a tune. 

GILBERT: Tune? 

MISS FROY: It contains, in code, of course, 
the vital clause of a secret pact 
between two Eurcpean countries. 

IT want you to memcrise it. 
GILBERT: Go ehead. 
MISS FPROY: The first pert of it goes like this. 
MISS FROY starts to HUM. 

MISS FROYs Ch, perhaps I'd better write it down 
Have you got a piece of paper? 

GILBERT: No, don't bother. I was brought up 
on music. I can memorise anything. 

MISS FROY: Very well then. 

CUT TO: 
156 M.S. of "MRS". TODHUNTER and CALDICOTI. 
Starts: 
662'8 CALDICOTT: Hello, the old girl's gone off her 
rocker. 
cur TO: 
16.6 M.S. of TODHUNTER. 
Starts: 
6U7'0 TODHUNTER ¢ Tt gent wonder. Why don't you face 
F it Those swines out there will go 


on firing till they kill the lot of 
use 


CAMERA Has PANNED to include WWRS", TODHUNTER end CALDICOTT. 


Ctd. 


Scene 
NOs 


16. 


Starts: 
616'9 


Descrinti.on 


"ERS", TOLNUNTER: 


CUI GO: 


M.C.5. of GILBERT, IIs 


KISS FROY: 


GILBERT: 
MISS FROY: 
GILBERT: 


MISS FROY: 


GILBERT: 

TRIS: 
CUT TO: 
c.U. of Ins. 

TRIS: 
CUT TO: 


Reel Nine. Page 13. 


and Dialozue 


For goodness sake, slut up, Eric. 


end MISS FROY. GILBERT HUMS. 


That's right. Now we've got two 
chences instead of one. 


You bet. 
Youtre sure you'll remember it? 


Don't worry I won't stop whistling 
it. 


I suppose this is my best way out? 
Yes, just about. 
But you may be hit und even if you 


do get away they'll stop you at the 
frontier. 


Vic can't let her go like this. 


W.C.S. of GILBERT, IRIS and MISS Toy. 


GILEERT: 


MIGS DROY: 


TRIS: 
GILBERT: 
MISS FROY: 


GILBERT: 


GILEERT helps MISS FROY out of 


GILBEAT: 


CUT TO: 


You mow, this is a lelil of a risk 
you're taking. 


In this sort of job one must take 
picks. I'm very grateful to you 
both for all you've done. I do 
hope and pray no kLerm will come to 
you, and that we shall all meet 
ee. one daye 


T hope so too. Good luck. 
Good Llucke 
Vibl you help ue cut? 


Yes, rather. 


a WINDOW. 


New take the weight ... on top oe. 
rieht you arc ... I've got you. 


jtarte: 
99114 


30. 
jtarts: 
101'8 


376 
jvarts: 
104'2 


38. 
jtartes 
107'2 


396 
Startea: 
109'9 


Description and Dialogue 


M.c.S. of GILBERT and MISS FROY. 


M.S. of IRIS. 

TRIS: Goodbye. 
CUT TO: 
M.S. of MISS FROY es seen from the TRAIN. 


CUT TO: 


EXT, V.L.S. of MISS PROY's legs and feet as seen underneath the 


TRAIN by DR. HAKTZ. 
cur TO: 


EXT. WOODS. 
V.L.S. of DR. HARTZ and SOLDIERS. 


CUR TOs 


INT. DINING CAR. 
M.S. of GILBERT and IRIs. 


cur TO: 


cur TO: 


EXT. WOODS. 
c.S. of DR. HARTZ. 


L.S. of MISS FROY rumning es seen by GILBERT and Isis. 


DR. HARTZ: Ngcaken (make sure of her). 


CUT TO: 


L.S. of MISS FROY disappearing as seen by GILBERT and IIs. 


CUT TO: 


INT. DINING CAR. 
M.S. of GILBERT and IRIS. 


TRIS: Was she hit? 
GILBERT: Ttm not sure 


cUT TO: 


Description and Dielorue 


30. EXT. ‘iOODS. 
Starta: M.S. of DR. HARTZ and SOLDIERS. 
71l2'12 
cur TO: 
ol. INT. DINING CAR. 


Starts: M.C.S. of "MRS". TODHUNTER. CALDICOTT, who is CAMERA RIGHT, fires 
7152 GUN. out of WINDOW. 


CUT TO: 
92. EXT, WOODS. 
Starte: I1.S. of a SOLDIDN falling backwards. 
716t1L 
CUT TO: 
93.° INT. DINING CAR. 
Starts: M.S. of "MRS", TODHUNTER and CALDICOTT. 
719'8 
Cur TO: 
94. M.L.S. of MR. and "MRS", TODHUNTER, CALDICOTT, CHAKTERS and the 
Startea: NUN. 
722'2 
CALDICOTT: Well, that's the eud of my twelve. 
CHARTERS ; There's not nuch left here, either. 
CUT TO: 
cor M.C.S. of GILBERT and CHARTERS. 
torte: 
729'12 GILBERT: enly got one chanee now. 


got to get this train going. 
; it back to the main line and 
sien try and cross the frontier. 


CAMERA PANS bacx to include MR. and "MRS", TODHUNTAR and 
CALDICOTT. 


CALPICOTL : Iossy, that's a bit of a tall order 

jen't it? Those driver fellows 
not likely to do as you tell 
Wy you know. 


GILBEXR? picks up GUN, 


GILBERT: We'll bluff them with this. Who's 
coming with me? 

CATDTCOPT s You can count on me. 

CHARTERS + Me too. 


CUT TO: 


Seene 
96. W.C.S. of TODHUNTER 4.2 “TURERD. 
Starts: 
T5111 GILBERT: We an'4 
ang ..v 
CHARTER: OFF: Okey 
TODHUNTER: You 2a 
death 
oy 10s 
976 M.s. or IRIS. 
Starts: 
767114 CNL Los 
98. MCS. of TODHUKT£R and GIL . 
Starts 
769'11 CULE. 


_____ Page 16. 


beccription and Dialomue 


all go. You stay here and 
“y on, and if we have any luck we 


stor the train when we reach the poi: 


END OF REML AINE 


Total Jengve of P 


mp out anu itch them ove: 


ts, you're just inviting 


TITAN 


42'8 


"THE LADY VANTSHES" Reel fen, Page 1. 


MEASUREMuNTS ARE CALCULATED 
WHILST SOUND AND ACTION ARE 
IN CUTTING SYNCHRONISATION. 


ZERO is the first Action 
Frane which is 15'G before 
the first Clear Cut, Soene 2, 


INT. DINING Car. 


: M.C.S. of TODHUNTER, 


TODHUNTER: 


cur TO: 


Description and Dialogue 


I've had enough. Just because I've 
the sense to try and avoid being 
murdered, I'm accused of being a 
pacifist. All right, I'd rather bc 
oalled a rat than die like one. 


M.L.5. of MR. and "MRS". TODHUNTER. IRIS and CHAUTENS are in 


: foreground, 


TODNUNTER: 


"MRS", TODHUNPER: 


TODHUNTER : 


CHARTERS : 
TODEUNTER: 


CHARTERS - 


cur TO: 


EXT. WOODS. 


: C.U. of one of the SOLDIERS 


cur To: 


Think for a nowent, will you? If we 
give ourselves up, they daren't murdez 
us in cold blood. They're bound to 
give us a trial. 


Stop jibbering, Jric, Nobody's 
listening to you. 


Very well. You go your wey, I'll go 
mine, 


Hey, where are you off to? 


Tt know what I'm anout. Itn doing the 


only sensible thing. 


Mh, tet the fellow go if he wants 
Vo 


behind a Clk. 


L.S. of TODHUNTER coming from the TRAIN carrying a WHITH 
Starts: HANDKERCHIED. 


CUT TO: 


Scene 
Nov Description and Disloeue 
Se C.U. of the SOLDIER. He fires. 
Starts 
4419 cur TO: 
6. L.S. of TODHUNTER falling as he is hit by e BULLEY, 
Starts: 
461°0 CUT TO: 
qe C.U. of TODHUNTER on the GROMND, 
Starts: 
49'h CUT TO: 
8, INT. DINING Cau. , 
Starta: M.S. of CHARTERS, IRIS and "Mis". TODHUNTER. 
60'S ; 
CUT TO: 
cy EXT. L.S. of GILBERT and CALDICOTT climbing onte the 
Starts: ENGINE. 
T5411 
CUT TO: 
10. M.L.S. of GILBEit and CALDICOTT, 
Starts 
BO'7 CUT TO: 
ll. INT, DINING CAR. 
Starts: M.S. of CHARTERS, IRIS and "MRS". TODHUNTER. 
83t11 
"MRS", PODHUNTER : Don't, please. Why aren't we soing? 
Why arentt we going? They said we 
were going. Why aren't we? 
IRIS: If only he can get us away now, He 
bust! 
CHARTERS : Only one left, T'll keep that for a 
sitter. 
ThIS: They're movine away fron the curs. 
They're coming tow-rds us. 
cuT TO: 
12, L.S. of DR. HARTZ and SOLDIERS walking towards the TRATIT, 
Starts: 
108'5 CcUr TO: 
13. C.S. of IRIS, CHARTERS and "BS". TODTUNTER. 
Starts: 
qi'g. CHARTERS : Pity we haven't a few more rounds. 
"MRS". PODHUNTER: It's funny. I told ny husband when 
I left hin that I wouldn't see hin 
again. 
TRIS: Gilbert! Gilbert! 


CUT TO: 


Reel Ten, Page 3. 


Description and Dialogue 
L.S. of DR. HARTZ and the SOLDIEnS walking towards the 


: TRAIN. 


Cur TO: 
M.L.S. of "MRS", TODHUNTER, the NUN, CHARTERS and TRIS. 


: The TRAIN starts to move. 


CHARTERS : By gad, we're off, 
IRIS: This gives us a chgnce, 
CUT TO: 
L.S. of DR. HARTZ and the SOLDIENS «as seen from the TRAIN. 
CUT TO: 
EXT. L.S. of the (TRAIN moving, 
CUT TO: 
INT. ENGINE. 


:M.C.S. of CALDICOTT, GILBERT and the Th. DRIVERS. 


GILBERT: Come on, keep going. 


CUT TO: 
EXT, WOODS. 


: L.S. of one of the SOLDIGRS firing a GUN. 


CUT TO: 
INT. ENGINE. 


: M.S. of one of the ENGINE DRIVE:. as he is hit by a BULLET. 


CALDICOTT, GILBERT and the other Dive. cun be seen, 
CUT TO: 
EXT. WOODS. 


: L.S. of the SOLDIZRS and DR. HARUZ getting into the CANS, 


A SOLDIER fires a GUN. 
cur TO: 
INT. ENGINE. 


: M.C.S. of the 2ND DRIVER as he is hit by a BULLIT. 


cur fT): 
M.S. of the 2ND DRIVER falling from the TRAIN. 


cur Ta: 


25. 
Starts: 
189'14 


26. 
Starte: 
193'0 


a7. 
Starts: 
195'12 


28, 
Starts: 
20016 


29. 
Starts: 
20ethi 


30, 
Starts: 
208'10 


31. 
Starts: 
211'5 


32. 
Starts: 
217'13 


33. 
Starts: 
219'B 


keel Ten, Page 4. 


Description and Dialomue 
M.C.S. of GILBERT and CALDICOIT. 


CALDICOTT: I say, do you know how to control 
this thing? 
GILBERT: I wetched the fellow start it. Anywe: 


I kmow something about it. 


Once 


drove a miniature engine on the 


Dymchurch line. 


CALDICOTT: / Good, I'll look out for the points. 


Cur TO: 

M.S. of GILBERT and CALDICOTT. 

CUT 70; 

L.S. of one of the C.RS following the TRAIN. 
cur TO: 

M.S. of GILBERT and CALDIOOT?. 

CUT TO: 


INT. NING CAR. 
h.C.S. of CHARTERS, IRIS and "MnS". TODHUNTLR. 


CHARTERS ¢ Blirhters are chising us. 
cur TO: 
V.L.8. of one of the CAKS as seen from the TRAIN, 
cur To: 
M.C.S. of CHANTERS, IkKIS and "MRS". TCDHUMTEL. 

IRIS: We can't have far to go. 
cur TO: 


M.C,.S. of the stunned OFFICER on the FLOUR regaining 
consciousness. 


cur TO: 

C.U. of REVOLVER as seen by the OFFICER. 
cur TO: 

M.S. of the OFFICER. 

cur TO: 


Look. 


36. 
Starts: 
240'15 


37. 
Starts: 
255'6 


38. 
Starts: 


267'13 


39 
Starts: 
271'13 


40. 
Starts: 
275'8 


Reel Ten, Page 


Description and Dialogue 
M.S. of CHARTERS, IRIS end '‘MRS", TIDHUNTER. 


CHARTERS : It's tine for my little job changing 
the points. 


CUT TO: 
M.S. of the OFFICER. 


CHARTERS OFF: Thank heavens we shall be in neutrel 
territory. 
OFFICER: That will not be necessary. Itn 


sorry, but the points, as you call 
them, will not be changed over. 


CUT TO: 

M.C.S. of CHARTERS, IRIS and "MxS",. TODNUNTER. 
OFFICER OFF: Please be seated. 

CUT Te: 


INT. ENGINE. 
M.S. cf GILBERT end CHARTERS. 


CHARTENS : There they are, just chend of us. }) 
you think you can stop it? 


GILBERT: Hope so. 
cur TO: 


INT. DINING CAR. 
M.S. of the NUN and the OPFICHR. CHARTELS is in foresround. 


OFPICER: You'll keep quite still until ny 
friends arrive. 


cur T0: 
C.U. of the NUN who is behind the OFPICHR,. 


OFFICER CPF: If anyone noves, I'm afraid I shell 
have to shoot. 


cur To: 


M.C.S. of IRIS. 


TRIS: There's just one thing you don't mow 
Captain, 


CUT TO: 


a 


Reel Ten,  vage 6. 


scene 
VOe Description and Dialogue 
il. C.U. of the NUN. 
Starts: 
27914 IRIS OFF: There's only one bullet left in that 
gun, and if you shoot me ... 
cur TO: 
fe. M.C.S. of IRIS, 
Starts: 
282'5 IRIS : : eee you'll give the others a chancey 
CUT TO: 
13. C.U. of the NUN. 
starts: 
285'12 IRIS OFF: You're in rather a difficult position 
aren't you? 
OFFICER OFF: Sit down, please. 
cur TO: 
44. M.S. of the OFFICER and IRIS, CHanTERS is in foreground. 
Starts: The NUN exits. 
29613 
IRIS: All right. 
CUT TO: 
ao EXT. POINTS. 
Starts: L.S. of the (RAIN stopping. 
591'11 
cur TO: 
46, INT. ENGINE. 
Starts: M.S. of CALDICOT? and GILBERT. 
594915 
CALDICOLE : Where the devil's Charters? 
cur TO: 
a7. EXT, M.S. of the NUN jumping from the TRAIN. 
3tarta: . 


307'14 Cur To: 


48. EX?. ROAD. 
S3tarte: LS. of the SOLDIERS in the CAR. 
212'3 

cur TO: 
49, ° EXf. POINTS. 
Starte: M.S. of NUN moving the POINTS. 
315'°9 


CUT TO: 


Reel Ten. Fage 7. 


Description and Dialogue 


EXT. ROAD. 
M.S. of the SOLDIERS firing from the CAR. 


cur TO: 


EXT. POINTS. 
M.S. of the NUN. She runs back towards the TRAIN. 


CULT To: 


INT. ENGINE. : 
M.C.S. of CALDICOTT and GILBERT. 


CALDICOTT: Go ahead, she's done it. 
CUT TO: 


EXT. ROAD. 
L.S. of the SOLDIERS in the CAR. 


cur TO): 

INT, ENGINE. 

M.S. of GILBEXT helping the NUN back into the TRAIN. 
CALDICOT? enters in foreground and assists hin. 

Cur To: 

C.S. of GILBERT, the NUN and CALDICOTY, 


NUN exclaining: Ouch! It's all right, it's just ny 
legs. 


CUr TO: 


EXT. ROAD. 
L.S. of the @ND CAR arriving. The BARONESS alights fron it. 


CUT TO: 
EXT, L.S. of the TRAIN crossing the BORDER. 
our TO: 


EXT, ROAD. 
M.C.5. of the BARONESS, CAMEXA PANS to include DR. HARTZ, 


BARONESS: Barogluts farshedran ( They've got aw 
after all). 
DR. HARTZ: Car marniblon. 


or as they say in English; jolly good 
luck to then. 


CUT TO: 


icene 
tO. 

99, 
Starts: 
583 '12 


Ctd. 


Reel Ten, Page 8. 


Description and Dialogue 


INT. ENGINE. 
M.S. of GILBERT, the NUN and CALDICOT?. 


CALDICOT?: My word, I'm glad all that's over, 
aren't you? Heaven knows what the 
Governnent will say about all this. 


GILBERT: Nothing at all. They'll hush it up. 
CALDICOTT : What? 
GILBERT: : Hey, take your hand off that thing. 


I've got to remember a tune. 
CALDICOIT: Remember eee 
DISSOLVE TOx 
EXT, L.S. of a CHANNEL STEAMER. 
DISSOLVE T0: 
ExT, L.S. of VICTORIA STREET. 
DISSOLVE TO: 


INT. PLATFORM. VICTORIA STATION. 
M.S. of a TRAIN drawing into the PLATFORM, 


DISSOLVE TO: 


INT. COMPARTMENT. 
M.S. of IkIS and GILBERT. 4n ATTENDANT enters in background. 


ATTENDANT : Porter, sir? 
GILBERT: No, thanks. 
TRIS: Well, we're hone, Gilbert. Can't yo 


stop hunuming that awful tune? You 
nust Imow it backwards. 


GILBERT: Oh, I'n not taking eny risks. Charlc 
be here to neet you? 

IRIS: I expect so. 

GILBERT: Well, you'll be pretty busy between 


now and Thursday. 


TRIS: I could neet you for lunch or dinner, 
if you'd like it. 


Reel Ten.. Pape 9. 


Deseription and Dialogue 


GILBERT: Sorry, I didn't mean that. Oh, as a 
matter of fact I've got to deliver thi 
thene song to Miss Froy and when I've 
done that, I'm going to dash up to 
Yorkshire and finish ny book. 


IRIS: Oh, I see. 
GILBERT: Ready? 
TRIS: Yes, 


cUr TO: : 


INT, PLATFORM. 
L.S. of PASSENGERS. 


Cur TO: 

M.S. of IRIS and GILBERT. 
CUT TO: 

M.S. of CHARTERS and GILBERT. 


CHARTERS : Ample time to catch the six-fifty to 


Manchester after all. 
OUT TO: 
M.S. of a NEWSVENDOR carrying @ poster which readst 
TEST MATCH 


ABANDONED: 
FLOODS 
EVENING 
LATE NEWS 
EXTRA 
CUr TO: 


M.C.S. of CALDICOTT and CHARTERS, 
cur TO: 
M.S. of IRIS and GILBERT. 


GILBERT: Any sign of Charles yet? 
IRIS: No, I can't see hin, 


GILBERT: Well, this is where we say goodbye. 
IRIS suddenly sees CHARLES and dives into a TAXI which is : 


CAMERA LEFT. 
CULT TO: 


2 


Reel Ten. Page 10. 


Description and Dialogue 


de INT. TAXI. 
tarts: M.S. of IRIS. GILBERT enters CAMERA LEFT, 
4u'4 
GILBERT: What's the matter? 
CUT TO: 
Pe M.L.S. of CHARLES as seen by IRIS and GILBERT, 
tarts: 
46'O0 curt TO: 
Le M.S. of IRIS and GILBERT. 
tarts: 
30111 GILBERT: Charles? 
IRIS: Yes, you heartless, callous, selfish, 
swollen-headed beast, you, 
GILBERT kisses IRIS. 
CUr TO: 
3. M.C.S. of the TAXI DRIVER. 
tarts: 
58'8 TAXI DRIVER: Are you going anywhere? 
CUT TO: 
4. M.C.S. of GILBERT and IRIS kiesing. 
tarts: 
72'7 GILBERT: Foreign Office. 
DISSOLVE BO: 
De INT. HALL. THE FOREIGN OFFICE, 
ae M.L.S. of GILBERT and IRIS. 
78! 
TRIS: Where are we going for our honeymoon? 
GILBERT: I don't know. Somewhere quiet. 


Somewhere where there are no trains. 


A MAN enters in background. 


MAN: Mr. Callendar will see you now, 


GILBERT: Wait a minute, It's gonet #. 


16. 
Starts: 
677411 


Reel Ton. Page ll. aoe 
Description and Dialogue 


IRIS: What's gone? 

GILBERT: The tune. I've forgotten it! 
TRIS: No. Oh, not 

GILBERT: Wait a minute, let me concentrate. 


GILBERT starts to HUM. 


TRIS: No, no, no, no, that's the Wedding 
March. 
GILBERT: This is awful. I've done nothing 


else but sing it since the day befo) 
yesterday, and ... and now I've 
forgotten it completely. 


A PIANO is heard playing the TUNE. CAMERA TRACKS FORWARD with 
GILBERT and IRIS into MR. CALLENDAR'S ROOM to reveal MISS FROY 
seated at the PIANO. 


TRIS: Miss Froy! 
GILBERT: Well, I'll be hanged. 
FADE OUT. 


PADE IN: 
The END TITLE: 


The End 
A 
Gainsborough (over a Gainsborough 
Picture Trade Mark) 
MADE AT 


ISLINGTON, LONDON. 
FADE OUT. 


Reel Ton. Pege 12. 


Scene 


Description end Dialogue 
“Noe 


FADE IN: 


Tis Roller TITLE: 
Starts: 


68 
ee The Charecters in 


"DHE LADY VANISHES" 
were played by 


++ee- Iris Henderson 
seeeeee Gilbert 
aneae +. Dr. Hartz 


Margaret Lockwood . 
Michael Redgrave . 
Paul Lukas ...seee 


Dame May Whitty . 
Ceoil Parker .... 
Linden Travers .. 
Naunton Wayne «eee 
Basil Radford 
Mary Clare seoeeee 
Lmile Boreo ..... 
Googie Withers ... 


eee 


eevee Miss Froy 


Mr. Todhunter 
"Mrs". Todhunter 
Caldicott 
Charters 

The Baroness 
Hotel Manager 
Blanche 


Julie 
Signor Doppo 
Signora Doppo 


Sally Stowart wesc 
Fhilip Leaver ee... 
Zelma Ves Dias 


Catherine Lacy ... The Nun 

Josephine Wilson. Mne. Kummer 

Charles Oliver eveseeeeecs The Officer 

Kathlcon Tramaine seessceaes Anna pao 

FADE OUT, eo 
END OF REEL TEN . 
END OF FICTURE 
Total length of Reel ........ 72815 
’ 


